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Oh, for the life of a Bell Boy ! But here's a "bell hop" 
whose job isn' t all tips, hey holes and light grips, altho he 
does outwit a wealthy uncle and wins the girl of his choice! 

p resc n ts 

D ouglas Mac L ean 

In 

"BELL BOY 13" 
A RoJli<'ldng F a n'e and Comedy willi Ihe '"Jnce Punch" 

Story by A usti n Gill 
Direct ion by ,;Vi lliam Seiter 

Harry E lrod 
K itty C lyde 
Unc le E lrod 
"Pin k" 
T he ,Myste ry Ma n 

'/'/"'; e l l S'/': 

F O(j/llIjl'- F;'I' I' /<1'1'1.1' 

D oug las Mac L ea n 
Margare t L oomi s 

J ohn Steppling 
J ca n W alsh 

E uge ne Eu rr 

Comin g 1 homas 1-1. lnce Specials : 
'" \Vhal a W ife Le:u'nctl" 

wit h ,\ r il ton Sills, .\1 a rg urrit(' de la ,\ l otte 
and Joh n BOII'e rs. 

" Snll's of l ealou sy"-
with Liord ll ughcs, F ra nk K ee na n 
a nd .\ larg ucritc d c la '\lotte. 

" The Sun sh ine T.'a il" -
sta rri ng Dou g las 1\ fa c Lcan a nd a I 
sp lendid cas t , inc ludi ng Edith Roberts . . "\.......,,_"--•.. 

'"A Man o f AC'lj on " -

• 
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[Th e SILVER SHEET ] F our 

~Jj.~ PRfSfNTS "BELL BOY 13'~ 
Starring q)ouglas 3WacLean in His Funniest Characterization 

ROLLTC KI NG, roarin g fa rce that w ill make the 
profess ionaJs of the o ld t ime slapstick schoo l wo nder 
how he does it has hee n produ ced by Thoma H . 
Ince in " Bell Boy 13." 

In addin g thi s spa rkling comedy to his cu rrent 
releasing sched ule, :\ J r. Ince has provcd th at he ca n 
run th e gamut of th e pi ct u re prod uction scale w ith 
complete easc. 

Without relying either on sla pstick or tensely 
dramatic situations, mag nifi cent sce ne ry or mi ghty Aoods to g ri p 
th e inte rest , a simpl e sto ry of eve ryday people has bee n to ld in 
abso rbingly entertaining fashi on. 

A bso lutely novel and inge ni ous situ ations hilve bee n combined 
with skiJlful characte rizatio ns into one of the funni est a nd clev
e rest fa rces ye t produced. It is shee r comedy- comedy of th e most 
artistic type-with a laugh it min ute as inev itabl e as th e c repe 
ha nge r. 

M O D E RN hotel li fe bas bee n used as the backg round for thi s 
royall y ente rtaining sto ry of a young chap wh o tr ies to ea rn 

hi s li ving as a bell hop w hen a ri ch un cle di sow ns hi m after he 
tr ies to elope with a pretty actress. 

O ne of the biggest hotels in San Fra ncisco was " rented " by 1\lr. 
Ince to get th e prope r atm osphere for th ese scenes. Arra ngemen ts 
w ere mad e whe rebv the J nee compa ny had th e ent i re run of t he 
hotel du rin g th e filmin g of th e hotel sce nes, t he onl y reservation 
being th at th e wo rk should not inte rfere with th e o rd i-
na ry rout ine of th e hotel. 

F O R a month th e compa ny was "011 locati on" 
in th e hotel, wo rkin g in such un obtrusive 

fa shion that ma ny of th e hotel patrons we re none 
th e wi se r as to wh at was go ing 011 . 1\Jask ing th e 
mov ie ca meras behind scree ns of palms and plants, 
inte restin g shots of th e imposing Jobhy, th e f amou s 
peacock all ey with its strolling c rowds of smart 
women a nd di sting uished men , a nd th e lu xu ri o us 
dinin g r00111 S w e re made. Beyo nd the fact tha t 
" pl en t iful " a tm osphere w as obtained in 
a w ay th at co uld not have been dupli 
cated o n a studio set , many un suspectin g 
notables se rved as "ex tras." 

E ve n th e vast kitchens of th e hotel , 
with th ei r a rm y of chefs a nd sill ooth-
runnin g m achine ry fo r . 

a ny,thin g in th e ea tin g line fro m an oyste r cracker to th e richest 
foods that carry th e most ex pensive price ma rks were in vad ed. 

T I-I.l~ humming a~t i v ity of t1:is und e rg round . region , so. unf '.l-
111Ikl r eve n to lifelong habitu es of hotels, IS shown III full 

swin g before th e t hirteenth bell hop, just discha rged , calls out all 
th e cooks, ass ista nts, d i,dl -washe rs, on down th e line to the po rte rs 
a nd ba rbers, on a st rike 
that IVins th em nothin g 
but w ins his sweetheart 
fo r t h e clever 
o rga nize r. The 

sce nes m ade in th e big kitchens 
a re of unusual interest in showing 
an un fa milia r side of hotel routine. 

D oug las M acL ean , who plays 
th e titl e role in th e pi cture, served 
fo r seve ral days on th e " mou rn
e r's bench" of th e bell hops of th e 
hute l before he bega n w ork in th e 
produ ction . A long with tips and 
a line of funn y ex pe riences th at he 
claim s a re th e choi cest of his movie 
caree r , he co ll ected some nove l com

edy busin ess th at he uses with tell -
i ng effect befo re th e cam e ras. 

lV1acL ea n p roved his ne rve as well 
as his skill as a co median in one sce ne 

wh en he had to climb out on a ledge 
of th e hotel just twelve stori es from th e 

g round . With tram cars clang ing and auto, 
honkin g in th e bu sy streets below , Bell Boy 
13 makes his way a long th e ledge to his sweet 
heart 's room, trying to loca te suspicious so und s 
of end ea rm ent that have emerged from th e 
keyhole. 

MAC LJEAN 'S co u ra ge was tried to th e limit wh en he 
c ra wled o ut on th e ledge and cau ght a g limpse of 

" BE'1l Boy 13"
Th e 1·o 11ickil1(J ad
ve lllll res of a (J1'eell 
"veil hop," (/ prel/ y 
aclress alld {III irate 
II lIcle. 

th e st ree t far below . Two ca me ramen had been stationed 
on a painter 's sca ffolding just beyo nd th e wind ows to get th e 
sce nes. ,1\1acLean admitted when it was a ll ove r that onl v 
the fa ct that th e two photog raphers \\' c re squinting through 
the lens a t hi m as ullco nce rn edl y as if th ey we re filmin g the 
sce ne from th e g round kept him from turning back befo re he 
evn started on hi s pe ril ous trip ac ross that ledge. 

\Vhen th e sce nes of th e big fir e run which is a fea ture of 
th e pi ctu re lI'e re made it w as th e photog raphe rs that got th e 
thrill s. P er1l1i ssion w as obta ined by 1\1r. lnce to have the 
entire equipment of th e L os Ange l e~ fir e depa rtm ent turned 
out fo r th ese sce nes . In th e racing ca r of th e fire chief , 
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of Sparkbilg 1Or(£ OJlll£dg anc{ Good Story 
The Joys and Trials of a Young CBroker Turned rrCBell Hop" 

(C0 7lt i /ll/ l'd /rolll prl'Cf'di/lg page) 
]V[acL ea n led one of th e f astes t fi re run s on 
reco rd through th e streets of th e city, follow ed 
by th e res t of th e fi re depa rtlll ent. 

T o get shots of l\lacT..,can as he to re a long in 
the chief's car , a nother ra cing car w as fit

ted with a pla tfo rm to whi ch a photog raph c r 
a nd his machine w e re strapped . The photog
raphe r used an o rdinary packing case to sit on 
but befo re th e run w as half ove r th e st ra ps 
holding th e case broke, and it AclV out from 
under him. H e lVas left to sti ck on as best he 
co uld , which w as a poor best , consid e ring the 
speed at which th e driver was go ing in an effo rt 
to kee p up with 1\![acL ean. Somehow he man
aged to keep th e cam e ra go ing until th e statio n 
was rea ched , which was the end of the chase, 
and th en he kee led ove r in a 
dead fa int. 

The fire run cau ed a near
pa ni c in th e distri ct a round th e 
st a tion whe re all the tru cks 
gath e red and it took a co rdon 
of police to kee p th e cu riosity 
seekers out of th e way a nd film 
th e la st shots of th e sequ ence 
whi ch 'how lV[acL ean skating 
th rough th e stati on gates a nd 
racing fo r a train whil e an out
raged gateman holds in check 
th e rest of th e fi re depa rtm ent 
trying vali a ntl y to follow th eir 
supposed chief with th e hu ge 
hoses from th e tru cks. 

SWIFT acti on has been com
bined with hil a riou sly fun 

ny situ ations and a pleasing love 
inte rest a nd " kee ps' em laugh-
ing from start to fini sh in " Bell > ~ 
13 ." It's th e kind of picture u~'; ~~ 
never fail s to win tremend ous popularity' .... ~,'~\~ 
becau se of its uni ve rsal appea l and 
sparkling, wholesome comedy. 

Complaints of th e "fan ~;" that th e re a re few 
pictures shown that carry a punch fo r eve ry 
membe r o f th e fa mil y fail to a pply in thi s case . 
N o one from th e yo ungest to th e old est ea n 
fail to "get " th e cOlll edy of th e bell hop's tri a ls 
whi ch is as wholeso me as it is funn y. 

A sid e from the fact th at 1\1 r. In ce has pro
du ced somethin g new in th e comedy fa rce line 
by building his picture on th e so lid found ati on 
of a real story, he has added one hundred pe r 
cent to its drawing powe r by sc reenin g fun th at 
ca n be appreciated by an y kid , yo un g or old. 

The wild efforts of youn g Harry to ma ke 
a getaway f rom th e dull routi nl' of a bond 
broke r 's office, his ad ve ntures in a hell hop's 
unifo rm and th e cle ver fa shion in which he 

[ A High-Spot Continuity 

A N ang ry uncl e holds th e pu rse strings. 

The actress sw ceth ea rt has sco rned him, 

1 nstead of sVlllpathizing, she ag rees with uncle 
that he should wo rk. 

T o ugh Luck . . ! 

Fl at broke .. 

E speciall y after all his tri als to keep a n elope
ment appointment. 

Ii re depa rtm ent that hel ped him 
to elope is on his t ra il. 

Bad N ew s . . ! 

What ca n a chap do but go to 
w o rk ? 

Co llege didn ' t prepare him for 
that. 

H e asks ad vice of th e Ii rst 
corn e r. 

Hop Be ll s .. 

\Vh y not ? 

Thi rty a month a nd tips a nd a 
good place to eat and sleep! 

A good job if th e hotel patrons 
arc libe ral. 

G ood night . . ! 

Uncle is his first 

as he was 

He o rga nizes a st rike. 

" F ell ow men will yo u be g round und e r 
th e heel of Capita l! " 

Gro:l ns, shrieks, sho uts a nd curses as th e en
tire hotel staff wa lks out. 

HA! f-IA .. ! 

H e has th em o n th e hip . 

The hotel management capitulates. 

U ncle consents to th e marriage, di sco vering 
th e act ress a g i rl a fte r h is own hea rt. 

Triumph! Ecstacy ! 

" [ )isperse, fellow citizens; all ou r demands 
ha ve been g ranted! " 

fin all y subju gates hi s stubbo rn un cle and Wins /l ow s/'o l/ Id n hO lld Jll lfS lI1 {1Il j l/ st t l/ r ll ed 
his sw ee th eart cann ot fa il to " registe r." "/;p// /,op" k ll ow t/'e ropr.r of II "/,o pp er" ? 

I<:ve r)'o ne back to w ork but Bell Boy 13. 
H e's bl ocking traffi c in th e lobby, kissing his 
sweetheart , 

F A D E OUT! 
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7JratlJC£f &tabliskEs Raj} StylE gt COlllf1ly /Jlli/dlizg 
Thomas H. Ince Cf3reaks Away From Old School of Laugh r!JVfaking 
N "Bell Boy 13," Thomas H. lil ee has produced a new 
type of comedy farce . Breaking away from the old school , 
which has rega rded allything labeled "Farce" as a sig nal 
to open wide the throttle for slam
hang s lapstick stuff, he has told a com
edy story ill a \\'ay that promises to 
set a new st)' le in the 
production school. 

:'Ifarshalling ill
gel1l 0 u,; complications, no vel 
comedy "gags" and c le ver 
c ha racterizatiolls lI ' ith the 
skil l of the horn showman, 
:'II r. T nce has developed a se
ries of cleve r situations in 
rapid 11re fashion that ca ll s 
forth snick ers, chu ck les and 
roars of heartiest lau g hter in 
growillg vo lume. 

It is tales of every' da)' peo
ple in sit uations lI 'hi ch might 
overtake just an\ 'one with 
one littk sp in of' the wheel 
of fortune that carr)' the big
gest appeal for th e folk of 
the (,\'l'r\'day lI 'orld. 1\ I astn mysteries, 
supreille tragl'dies, Ill agnifi ce nt specta
cil's may go over sOllle head s, but when 
a story is told, so simple that it ca ll 
not fail of cOlllpre helbion , so trulv hu
morous that it carries a lau g h for ~very 
one lI'ho ha s not forgotten IHlII ' , it bears 
the stamp of hi g hest artistry. l 

"Bell 130.\ 13" is a farce ;)f this tvpe. ~ 
The fun begins with the (j rst nash ~f the ',*, 
lo~e-lol:n. nephew \\'hose ,Illilld is so filler! v,...~ 
With vIs ion s of a \I 'cddlng a nd a honey- \ .r-:-"!. 
moon that he \\'orks "o ill y hv persuasion." '~' 
It e nd s with a rapturous embrace that holds 
up the entire trafllc of a busv hote l lohh\,. There 
isn 't a forC('d situatioll frOI;l start to fini:;h, natural 
actioll heing developed in a fashion that can not fail to 
hold the attention and brillg out the laugh s. 

T HI'; escape of y'ou ng Ilarr),. Elrod, played hy Douglas 
.r\lacLean, from the room III \\'hlch a cruel uncle has 

locked him to prel'ent hi s elopellll'nt \\'ith an actre,s, is olle 
of the countless slilT-fire laughs of the c()llled\,. It carries a 
tremendous lI'aJlop, due to the fact that any 'norm a l you ng 
chap, si milarly' sit uated and in sp irl'd hy desperation, lI 'ou ld 
han' tried sim ila r measu res. 

I"o iled in every' attempt to dodge his uncle's watchful 
t'y 't', II ' h ich S(,l'S with t ra i ned skill th rough the ruse of "pto
mainc poi son ing," and a hurg lar alarm, the \\'ould-he-bride
groom tries the gag of stra ll g lin g him se lf through the half 
opell door \I'ith hi :; o\\'n ;HIlI and temporarily gets rid of 
his uncle, :\/;tcLe,lIl , in pulling this stunt , discol'ered for 
the first time that he was douhle jointed, \Vith a little 
practi ce he lI'as able to make such a good pretense of th rot
t ling him self by lI'indillg his oll'n arm around his throat that 
the cameras caught a no velt)' shot that Ile ver fails to register a laugh. 

\Vhen his UIl CIe discol'C'f's he has been duped a nd locks the y'oung 
chap in his room, Elrod sta rts a fire at hi s \\'indO\\ '. j \ fire depart
mcnt obligingly comcs Oil thc rUIl, rescues the prisolll'l' , who hor-
1'O\\' s the fire chief's ca r and tears off to the railroad station tu 
fo 11 011' hi, sweethea rt. 

The .Lncc touch shows in thc novel twist which has been g ive n 
th is si tuation, for as the Sll pposed "(j re ch ief" goes tea ri ng th rough 
the st reets, the tape in a sig llal box breaks just as an alarm so und s. 

The fire department men , see in g the chief' s car racing 
through the trafllc, tear after him. 

S 0\ I E shots \I 'hich werc not in thc sc ript were' 
in c lud ed in the sce lles at the stat ioll where the 

runall'av neph ell" s dm;!! for freedom ended. Hv thc 
time th;;t :\II acLean had reached the stat ion he 11";' the 
head , not o nl y of a processio n of fire trucks, but also 
of as man)' autoists and ped est rian s as cou ld keep up 
lI'ith the hreak-neck pace he had set. 

\Vh e n he leaped from the car and ran for thc gate 
to the train platform, the cu rio:;ity' seckers came surg-

ing after him in sll ch a jostling moh that the stat ion 
clllployes became panic st ricken, The gateman 

C'ntirely forgot hi s cue and tried to slip through 
the gate after .'IfacLeall, to protect him se lf. 

~.~"" """",,,,,,,, ,,,, """"',"""""",""""""", l\ fa cLean managed to slam the 
gate and s lip an inner catch so 
that thc frightened mall \I'as 
fo reed to tu rn and face the Ii re
men \\'ith thc big hoses and the 
mob, as he had been told to do , 
th e cameras ca t chin g an un 
usually intcresting flash. 

A near panic ens lI ed among 
passengers on outgoing tra ins 
II'ho were o n the other side of 
the gate. The sight of a brcath 
less, panting chap wearing a 
firc chief's helmet with it whole 
fire department and an excited 
mob on his hee ls brought heads 
o ut from every train window 
in the ya rd . 

A g roup of train ofllcia ls just 
ready to sig nal for an outg~ing 
train to lca ve sudden ly found 
themsel ves su rrounded b\, a 
crowd of passengers deman'din g 
to know what had happe ncd , 
where the fire lI'a:; a nd if thCIT 
lI'a s ;lIl Y danger. vVhen final ly 
the trainmen cou ld makc them
se lves hrard, it took twcnty 
minutes to explain to everyo n'e 
that they had witnessed the 
tag end of a movie sce ne and 
that there was no dan ger. 

The del a\' of the train en
abled the c'amna mrn to get 
th rough by it sid e gate and get 
"set up" in tim e so that as the 
train pu l led out, J\tacLean fin 
ished out the sce ne which th e 
unexpected statio n co mmotion 
had interrupted, making a wild 

spri nt and sll'i ng in g up on thc rear platform just as thc t-rain left 
t hc station. Th e fact that he is late e nou g h to be on time for thl' 
tra in after th c onc his swcet hcart took makcs the situatio n hilari 
ous l)' absurd. 

Th rou g hout the pictu re the laughs a re susta in ed in a fashioll 
that stam ps" Bell Boy 13 " the c levere:;t fa rcc of the season. 
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7tfomuJ 71 jilce Jdll[s ('olllEdies Striouslg 
Plans Story CJ)eyelopment With Same Care 'That 

[}vfarks Dramatic Features 

o bette r illustration of th e " Tnce mcth ods" whi ch 
stamp el' C'r), picturc that goes out from th e 
Thomas H . I nce studios cou ld he fo ulld than in 
the fini shed t ec hnique \\ ' ith which t he comed y 
far c t', " Bell 
nO)' 1 3," ha s 
beell filmed . 

:\ I an y p r 0-

du ce rs are sat
is fied , once a good stor)' and a ll 
excel lent cast has beell asse m
hied , to cut corners and sa ve ex
pense , especia II )' II' hen a comed I' 
is bein g sc reened. The " In c~ 
Ill eth od" mea lH an attcntion to 
detail s, a minute care in evcl,\, 
produ ction plan , a lavi sh expel;
diture to obtain rea lism and 
thri ll s that have com e to be as 
mu ch a trad emark of Ince pro
du ctions as the "sterling" stamp 
on good si I ve r. 

INSTEAD of bui lding a "set " 
on the I nce lot and hi ring a 

c rowd o f ex tra s, ]\[1'. Ill ce 
" rented " an enti re hotel when 
h(' set out to film this farce 
of modern da\' hotel life . Usin g 
one of t he big.gest hote ls in Sa;l 
Francisco as a " location, " he was 
ab le to obtain unusuall v interes t
ing background s fo r tl~ e farcical 
sce nes that arC' sure- fire lau ghs. 

\ Vh en he wanted to film a spec
tacular fire run as a fe a ture of th e 
sam e pictu re, he waited unti l he 
cou l d obta i n permiss ion to tu !'n 
out th e entire equipment of a big 
city fire department, even to usill g 
th e rac ing car of th e fire chid , hefore 
the sccnes were mad e. 

Sim il ar care in cver), step of the pro
du ct io ll ha s resulted in one of the c ll' vCJ' 
cst farces of th e seaso n. "Bell Bo), 13" is 
th e t)'PC of pictu re that Gill no t fa i I to lI·i n 
bi g popularity becau se of the c leve r fashion in 
II' h ich " atm osph e re" a nd th ri li s ha vc hee n COIll 
bined with nOl'e[ situations a nd fini shed chara'
t e ri z ations. 

T H E sam e method has left its st amp o n all th e I ncl' 
produ ction s o f th e cu rrent seaso n . T o get sce ll es 

of the big priso n break in "S kill D eep ," decla red by 
c riti cs to be " a succession of f'ie rce thrill s," 1\1 r. I nce 
used an ent ire ex press trai n and an aeropla ne. It was 
t he work of da)'s, invol vin g trelllcnd ous cost and v C'r~ ' 
real peril to the actors in vol vC'd to gct the shot · ill 
thi s fi lm of " Bud D oy lc 's" nOl' cl break for f rcedom . 

In " Thc Hottentot ," j ust released , a spectacular 
steeplechasc is featured whi ch cm;t thou sand s of do l
lars to fillll . N ot onl\, was an cntirc co urse laid our 
for the race scenes , un ~lcr th e super l' ision of an expnt , 
but th e string of ho rses used in th e race had to be 

b ro ken to th e j umps before the race could hc mad e. rncid entall " 
eigh tee n Ill en were carri cd to th e hos pital befo re th e stee pl echas~ 
as it ap pears in thi s cOlll cdy- ci rama spec ial was fi nished. 

The fillllin g of " Tl'n T o n L ovc" and " What a 'vVife L earn ed ," 
two produ ct ions scheduled for earl y re lease, in vo lved th e 
rentin g of a circus troupe and an "e lephant sta r" fo r the 
fo rlller and the building of a dam that turned the mighty 
Colorado ri\ 'er frolll its course fo r th e latte r. 

B y usin g a n entire circus troupe and sending his company 
of fillll pl aye rs t o tra l'l' l with the cOlllpany whil e th e 

sce nl'S lI'e re hein g m adt' , ,\ I r. [nee w as abl e to obta in som e 
of t he fill est scc ncs cl'n madc of th e "g reat Am e rican amuse
mellt ," while " O scar ," hi s e lephant " find ," put on a pc r 
form a ncc t hat prolllises to win hilll a p lace in the fr ont 
ra n k:; of th e 5c l e(' n 's a nilllal stars. 

i\ rea l fo res t lire lI'as scree ned for " Scars of J ealou sy," 
a no t he r cOllling release. Th rou gh the co-oprration of the 

for cstry departm ent permiss ion was obtained to st a rt a 
hl a7,e that w ould ha ve lI' iped out a ll entire fo rest , had 
a cord on of fores t ra ngers not been on th e j ob to keep 

it lI ' ithin bound s. 
Th e huildin g of a g reat dalll and th e co nsent 

of th e govc rnors o f th ree statcs w as necessa r~ ' 
before :d r. In cc could fillll th e spec

fl ood sce ncs which a rc a feature 
of " Il e r Reputation ," a hi g 
drama of mod e rn da) ' Ameri
ca n life lI' hi ch carries an illu s
trat ion of thc p()\\'er of thc 
press , noll' in co urse of pro
d uction at the In ce stud ios. 

To get :·;jwts of sce nes which 
occ u r lI 'he ll a Ie vec breaks , 
floodin g I' a s t surroundin g 
areas, a dalll was e rccted at 
Yuma, Ariz on a, tempora ril l' 
t urnin g asid e the C o lorado 
ri ver frOIll its course . Due to 
th e long co ntro versy over thi s 
ri ve r, perllliss ioll to use thi s 
" location " lVa s obta incd from 
th e chief exec uti ves o f Ca li for
ni a , Colorado and i\ riz ona be
for e i\ l r. In ce \\ 'as willin g to 
tamper with the waters which 
ha l'e been in bitte r di spute. 

\\lith conse nt ohtained a bi g 
area near Yuma was Hooded 
:lIld sccnes made whi ch carry 
a trem end ous thri ll. The tra g
ed y which ove rtakes dwel lers 
near a g reat ri ver lI'hen it goes 
on a rampa ge is illu strated 
w it h a force seld om equa lled 
in spec tacul a I' shots of fl oat i ng 
hou ses, barns alld bui ldings of 
evcry descriptioll. The app li 
ca tion of this Illeth od in deal
in g lI' ith " Bell Boy 13" has 
resul ted in a reco I'd b reaki ng 
lau gh-Ill ake r t hat co mhines 
th ri l ls, roman ce ancllllcrriment. 
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rut IlUll GiVfSllio Tbnll in'7JELL 7/JOY 13" 
Crack Units of Los Angeles Department go Into Action 

for Film Feature 
E RE was rea l action for tht: cameras- With th e 

siren ope ned wid e a nd th e acce le rator of th e fire 
chiefs racing ca r pressed dow n as far as it w ould 
go, Dou g las :\, r a ci ~ea n led one of th e most excit
in g fire rUll s eve r filmed , in " Bell Boy 13." 

Tearing through streets c rowded with traffic, 
~kidding c raz il y around wet co rn e rs, pl owi ng 
through luckless appl e ca rts a nd peanut stand s, 
past paralyzed allto isrs tryin g to climb sid ewalks 

and t e leg raph poles to safetl'. r.lacL ean estab li shed a world 's r eco rd 
for reck less driving to g~t th e spectacular sce ll es whi ch are a 
fea ture of the pi ct u reo 

Fo ll ow ed by the entire eq uipment uf a city fi re depa rtment , 
which was tu rllcd out to make thi s seq uence, 1\ facL ea n mad e a 
run whi ch veteran members of th e se r vi 'e d eclared had ne ve r 
been eq ual ed. The sce nes as t hey appear in 
th e pi cture are "thrillers" but as a matter of 
fact it was imposs ible for th e ca me ras to re
co rd more than a fra ction of the excitement 
which th e eve nt caused. 

THAT th ere might be no suggestion of 
" faking" in these scenes, permission was 

obta in ed by ]\ [ r. J nce not only to have t he 
entire equipm ent turned o ut for the run bllt 
also to stage it th rough c rowded downtown 
streets at one of th e busies t hou rs. 

Fo r yea rs!\ l r. Ince has interested h imse lf 
in t he ad va ncem ent of fi re preve ntion propa
ga nda, his special fi lm " Fight in g th e Fire 
Fiend" having proved so e ffect ive in arousin g 
publi c interes t in this subj ect t hat the fir e 
chiefs mad e him a n hOll orarv chief of thei I' 
asmciation. When he went 'to the Los A n
ge les fire depa rtm ent wit h a requ est for co
opera tion in making sce nes for one of h is ow n 
pi ctu res, a ll rul es were laid asid e in his favor . 
The d epartment not me rely was g lad to co
ope rate with a good friend bllt a lso fe lt that 
th e occasion was an exce llent one for makin g 
a record of mode rn methods of safeguardi ng 
property. 

WITH thc assistance of th e Ilre chi ef, 
who agreed to turn over hi s ow n ra c

ing ca r t o lVlacLea n for th e sce nes, pla ns w c re 
carefully laid for fi lming thc sequ ence. A 
course was mapped out, signals arranged and t he stage sc:t, 

W H EN he finall " drove up in front 
of t he ra il road stiltion whi ch was 

th e termi ll us of t he run , the camera man 
in th e ra cin g ca r whi ch had stu ck doggedl )' 
to th e cha se, got down from the platform 
to whi ch he had been c lin gin g by hi , 
toes, ,, -a lked OI'('J' to a bench a nd ,, -.-;. 
qui etll fai nted. 'Vhen he ca lll e ( /, \ : . £:~< " to , he regi ste red voc ifero us . - 1. i:, 
and viole nt VO\I'S ·C;-f ' ' :-

neve r to /"'>,(--::;~~ , ,, ~cal i: :,' 
, .... r\... . ~-;n II ~ , 1 'I' 

make' '-_. ~.i . ,cr:,; 1 ' 

'~':"-" ;T I 

."'1 1/ 

a ny mo re fil 'c sce nes with ~rac Ll' a n lead 
in g the way. Onl y th e sight of t he ru shes 

of the run , see n t hat nig ht in the projection room , 
kept him on the job. H e adm itted that he was proud to have 
turned t he handl(· of th c camna that had reg istered t hat \\-ild 
ride, but he lI' as dist in ctl \' ner vo us frO Ill t hat time on II' hen
cve r a .\ Laci Jea n "st unt " 'I I-as scheduled. 

THI': fire run scenes ca rry a trl'lllendow; wallop , nut lll('J'eh' 
heca use th ey arc rcal t h ri ll e rs but a lso beca use of a cOllled;, 

twi st in t he fact that t he chap who lead s the lI'al ' in the fir~ 
chief's car is tning to elope and the entire lire ' department 
turns out , th inking he is head ed for a tremenclous blaze . It is 
one of thl' enliless tou ches of deft sll() ll' lIlan ship II' h ich mark 
th is deliciou s co nwd) ' farce from start to linish. 

Throu ghout t he picture , 
t h ri ll s ha ve been com
bincd with fun in a w a)' 
that keeps th e aud icncc 
co nstant ly on t he a le rt for 
II -hat is going to develop 

th e only rese rva tion heing that lH acLen n should not exceed a 
speed limit of forty m iles an hour for fear of acc id ents in the c rowd ed 
st reets. 

The run started according to sc hedu le, ,,-ith one ra cing ca r fo ll ow in g close on 
the hcels of :\[acL ean' , car caIT) 'in g it phutographe r and a ca me ra a nd a half 
dozen oth e rs followin g th e va riou s hosc a nd ladder tru cks tha t tu rncd Oll t from 
different statio ns to jo in in the run. 

Once he was st a rted , hOll'cl'e 1' , with the sh ri II of th e si rens in his ea rs and t he 
racin g motor humming beneath hi s foot , :'ILac Lea n got so excited that he forgot 
a ll rul es a nd rese rva tion s. An unu sua ll )' daring and ex pert dri ver, he "stepped 
on it " for a ll he was worth. A Ilcar-panic \I-as caused in th e street s through 
II'hi ch he to re, fol low ('d by th e trucks of t he fire departmCllt which w e re try ing 
desperately to keep up wit h their wi ld "chi ef." Fo r once th e re was no one to 
"stop him ill the nam e o f th e law " a nd -M:acLean enj oyed a so l.id hOllr of unin
terrupted d el ight. 
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TI"'YT 

II/IV 
...L..I '-./ .-L 

j3" ~ Jilt Story 
%p CJ0aring Comedy Situations Without rrSlap Sticks)) 

Human Interest Tale Underneath 
UST lN GTLL'S original storl' II' :IS hil ar ious ly funn\', 

H ere is the stor}' written 'frOIll t he screen' adapt;\
tion of " He 1I Bo}' 13": 

The tria ls of a lwll hop whose previous training 
for th e ser iou s hw;il1css of earning a li ving has con
sisted in kicking goa ls and attend
ing college halls have bl'l'n told 
with a pcculi ar pllnch that draws a 
lau gh a minllte in " Bell Boy 1.)," 

Life is entirel y roseate for }'ollng 1,:1 rod' until 
he steps out of co llege and fin cb that hi s Unc le 
Elrod is firm in hi s helief that a ll ,\, oung 11len 
should ea rll a li ving and equ:t1II ' firm in refw;ing 
Il arr} permission to wed Kitt} C I}'ck, the l; irl 
of his heart. Uncle 1': l rtld nelTr has se(' n Kittl 
but he is su re she ' 
is IInd es irab le as 
a rel at ion-in-law 
beca use she is an 
actress. A nd as id e 
from hi s di sa p
prova l on genera l 
g round s, Uncle 
1·: lrod has alreadl' 
picked a wi fe fo'r 
hi s pro1lli s in g 
11('phell' - 1\ [ i ss 
Abigail l' is h, 
sli ghtl}. advanced 
i n I' car s but s 0 

II ' e' ll sup pli e d 
Il' ith f u nel s t h at 
the I'ears fall alVa\, 
b et'ore U n c l e's 
practica l eyes. 

NOT HI N G dallnted by 
the fact that he has 

onl }' fiftC'en cents in hi s pocket, 
I l arry arranges an elopement 
Il 'ith Ki tty, firm ly believ ing 
that Uncle wi ll come across 
once t he knot i s tied, Jlis 
L ' nc!e happens to o'/erhcar t he 
arrangelllent and from that time on he sticks to the coat tai ls 
of hi s nephew . I lalf a dozen " sta ll s" to make a getaway arc' 
thwarted unti l finall \' U ncle Elrod arril'es b\' elevator at 
the exit j ust as Bar;'}' has sneaked dOll'll tll'c: ll'l' !lights of 
stair , and i, congrat ul at ing him se lf that hl' has finall} ' eluded 
" the old fox. " 

"Goi ng home?" inquires Unc le grim l" and \I'hl'll Harry fool
i, hk assents he announ ces the,l' will go together. 

They arrive to fin d that ,'\ I iss Abigai l Fish and he r father arc 
calling. ;\liss Ah iga il in sist ing on warbling a ditty ahout "F I)" 
birdie , II ), !" whil e I larr}' in ve nts endless ('XC ll ses in the effort to 
keep hi s train appointmcnt \I'ith Kitt,I' . Vin :t1II. in "Iwer despera
tion, he starts a fire in hi s rOOlll, is rescued b,l thl' lire department 
and stages a Illad fi re rlln through t he streets in the car of the fire 
chief in hi s effort to make anotllt.'r train and fo lio \\' Kitty. \Vhen 
a lire a larm fails to register the location, the lire dL'part;l1ent , s('e
in g the ca r of their chi ef dashing t hroll gh the , tlTets, tur ns out 
and fo ll oll's him , and by the time H ar ry a rri ves at the stat ion he 

linds he has been the inspi ration fo r a spectacu lar Ii re run. 1-1 e is 
j ust in time to slide through th e gates anel make th e train , shuttin g 
out thc angry mob of bafficd fireme n. 

Ar ri ving at the hote l in Philadelphia to w hich Kitty has go ne, 
Harf'\' is rece ived co ldk in spite of all hi s exp lan ations . Kittv 

, has had time to think things ove r and has decided tha't 
thel ' ne ve r ca n be happ\' without Uncle 's conse nt. A tel
eg r;\m from Un cle al~ so lu te l } ' di sowning him for life 
completes If a rr/s misery. I n desperation he tu rn s to a 
bellbo y fo r advice as to th e best lI'al' of ea rnin g a li ving 
and d~c ide s to tr}' bell hopping. ' 

HIS ve ry first ca ll tab:s him into the dinin g room 
\\'here Kitt}, is dining with her press agent and 

when ~rr. I lashll departs to the telephone, Harry , for
get tin g hi s uniform and station , plumps him se lf down to 
plead for reconsideration. Th e assistant manager . arri v
ing in a lmost fa intin g condition , dra gs him hac k to hi s 
duties. 

The SO IlP thickens when U ncle Elrod arrives on t he' 
scC' ne anel is sho\\' n into the wrong room h}' hi s thought
less Ilc phcll', Unc le insists on rect ifying t he mistake 
him se lf and lets himse lf into another wrong room . B)' 
th is t illl e he is rcd \J ceel to froth i ng at the 11l0U th a nel is 
reach ' to bu)' th e ho tel for the satisfaction of Ii rin g 
HalT}', on lI'holll he blames a ll hi s troubles. The assi,t
ant manager, to accommodate a l\'l'a lth}' patron is on ly 
too ready to ge t rid of a stupid bell hop, whereu pon 
I larry turns Bol shev ist and in cites a ll the hote l help to 

strike . 
\Vith harbers, \\'aiters, bellboys and cooks on th e war 

path , LTncle is forced to give his conse nt to H ar ry's 
dellland fo r conse nt to hi s marriage lI'ith Kitty, where
IIpon Harry ca lls off the strike and block s a ll traffi c in 
th e hote l lohby with hi s rapturous embraces of hi s 
true love. 

(!;onzing 

I T took eight days' 
1V0rk in th e 

treacherous waters of 
the Colorado Ri ver to 

get dramatic scenes nt 
t hc climax of " What 
a Wife L ea rned ," a 
forthcoming Thomas 
H. Tnce produ ction 
which te ll s an Ameri 
ca n tll'entieth centul'\ ' 
love sto ry from ;\ 
sta rtl i ng ang le. 

A fight for life 
when two men, played 
by John Bo\\'ers and 
l\ filtoll Si ll s, are over
taken by the ru sh i ng 
\\'ate rs from a hrokl'n 

d:llll L'arr ie:; a big " punch." In real itl ' the shot was so difficult to 
111 ;l kc tha t hoth Bowers and Sills II 'el:(' e" hausted before the scene 
Il 'as finished. 1n spi te of the fact tha t Bu\I'e rs is an especia ll l' 
Jl()\I'('rful "; \I ' immer, hl' could stal' in the water on l" a fell' minut~s 
at a time. The seq uence is a t l:elll cndou s " thrill ~ r. " 



[Th e SILVER SHEE'r] T en 

llfalSlorp J)hind Lallghs in7f}elllllog 13 " 

'Thomas H. Ince CJ3elieves 'Touches of Life ;Jvfake 
CJ3est Comedy Situations 

rn;~~~~~ H() ,\l AS H . INCE did not rei \' on the " hokem " 
of th e o ld st ), le fa rces to bring 'o llt the laug:hs in 
" Bell Boy ] 3," whi ch is built on a fi rm foundation 
of real story va lu e t hat puts n wall op into el'ny 
situation of t he pictu re. 

1\1 r. .Ince has di scarded the usual formliia wh ich 
says that sin ce a farce is bllilt "fo r laug:hin g pur
poses o l1l y," a nything: that g:cts a lau gh , no matter 
how improba bl e or foo li sh, goes. 

Comedy situation s h ave 
bcen dl: ve loped in a fashion 
that ge ts a laugh a m inute, 
but every situa ti on ad va nccs 
thl: sto ry, a love story' that 
wins sy mpath y as ,, ·c ll a, 
la ug:h s. 

A prettI' act ress, who a h;o 
is a reg~lar g irl , a stern 
lIn c le a nd a love- lorn col leg:e 
chap were t he principals ill 
t he or ig: in a l story , " Bell Bo) '
in g to Beat U ncle," fr011l 

,,·hi ch t he pictu re has bccl1 
adapted. 

\Vith a rl:al sto ry L1nd e r
Iy'ing: t hl: act ion , .\ la el ,ca n . 
as H arry' Elrod , not on ly 
get s over some of hi s best 
comedl' work but also wins 
rca l s;·mpath y for the char
acte r he po rtrays. "A ll thc 
world loves a lover" a nd 
t he re is no except ion in t he 
case of t his yo un g bond sales
man who is too m Li ch in love 
to se ll bond s o r do a nythin g: 
else effi c icntl \' besides drea m 
of the fair Kitty. 

T H E R E is a ki ck fo r ever\,o ne 
who eve r has been in love in 

the troubles t hat l: ng ulf H a rry· 
when he tries to e lu de hi s watch
fu l un cle a nd stage an e lopemel1t. 
The comedy reaches a fevl'r point 
when hl: (inall y ca ll s out the fire 
dcpartment in his despera te dc
term in atio n to escape from the 
room in whi ch he has bee n locked. 

The m ethod by' w hich H arry 
(inall \, wins back hi s sw eet heart 
a nd ;'ec!uces his U ncle to subju-
ga tion and the rea li z,at ion t hat 'It 

Kitty· is a regular g irl in spite of 
being a n actress is o ll e of the 
Illany novc l twist s of th e sto r),. 
\ \Then U ncle arr ives at th e hotd 
where Harr\' ha s donn ed a bcll 
boy's unifol:1ll in t he e/tort to 
ea rn a li v ing, t hin gs happen wi thout a second's pause. Il ar ry's 
unfamiliarity \\"ith the correct etiqu ette for bell hops put~ U ncle in 
so many' emba rrassi ng situatio ns al l \I'ithin a fcw minute,;' time 
that th e outraged millionaire bu),s the hotel just for the pleasure 

of fi rin g o. 13 on th e bell hop's bench. The w orm turns a nd 
J l arr\' orga ni7.cs a strike of a ll the hotel empl oyes that is one of 
the biggest hu ghs of th e farce . 

BARBERS Ieal'e victims half shorn. Cooks drop their pots and 
pans a nd fol low the st riker's procession . Wai ters leave their 

so up tureens to hearke n to th e e loqu ence of th e outrage d former 
hel l ho \, demandi ng: j ustice for a ll th ose "g round beneath the heel 
of ca pita !. " The panic str icken hote l man age ment fo rces U ncle 

to ca ll off his da nge rous 
nephew , who, o nce ass u red 
that th e re will he no fu rth e r 
opposition to hi s III a rri age 
with Kitty, di sso l v e s th e 
strike with the same sudd en
ness with which he o rga ni zt'd 
it by a nnou nci ng that " Al l 
our dema nd s have been met, " 
which se nd s eve ryone hack 
to w ork with a smile . 

By te lling a story that car
ries rea l appea l, 1\ r r. lnce has 
mad e th e fa rce situat ions of 
" B ell Boy 13" se rve a doub le 
pu I' pose (11 m akin g laughs a nd 
forwardin g an interesting 
plot that ho ld s the attention 
from start to fini sh. 

O SCAR, the elephant 
star in T homas H . 

Ince's g reat hUlll an inte rest 
story, " 1 'en 'f on L ove," soo n 
to be re leased , hns had no 
rival in th e affectio ns of fel 
low workers o n th e Ince 
" lo t " u ntil th e recent appear-
ance of C har li e, it monkey 

which plays a heavy part in " H er 
R eputa tion ," the I nee pietu re now 
in course of production. 

A nn ou ncement t hat a monkey 
w ould be used in seve ra l sce nes of 
the pictu re broug ht an epidemic of 
chatter in g, squ ea king littl e a ni llla is 
that dan ced about on their chains; 
chased each othe r a ll over th e lo t 
a nd entire l\' dl' stro\'rd studio routine 
,,·hile ever),one c r;l\\ 'c!ec! a rou nd to 
w atch th e fret: ci reus. 

C harlie (ina ll y was elected for th e 
pa rt because he attracted t he a tten
tio n of ;\ (i ss l\IcAvoy, the star , by 

t ipping hi s hat ,,·ith a polite squeak ever), t illl e he saw her. J ohn 
G ri ffith \Nray-, the director , figured that a monkey smart e nough 
to play politics co ul d put ol'e r the part . C harlie docs relllarkable 
w ork in the new pict u re and mad e a friend of eve rybody on t he lot. 
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On, TOr th& Nt r;/ a ll&ll [Joy/ 
cAnyone Who Has Been Hotel Guest Will (jet Big Kick 

Out of rrBell Boy 13)) 

o qu esti on: A bell boy's life is a g reat life. Bet te r 
than se lling bonds fo r rollin g up a taxa bl e inco lll e. 
Better th a n ha ndling dynamite fo r th rill s. 

M Ac L EAN has Il c.ver put ove r a funni e r cha racte riz ati on th an 
that of th e hell boy with the unlu cky number. Always at 

his best in roles of every day cha ps \\'h o just natura ll y ca n 't help 

And prope rl y handl ed- a n :ma rkahl e weapo n 
fo r subjugatin g stubho rn milliona irc ull clcs. 

bungling thei r o\\' n affa i rs and th ose of eve ryo ne a round th elll , he 
is in his clemen t as the g ree n bell hop who pulls a boner every 

There's a pt to be 
it run on hotels fo r 
th e bell hoppin g 

jobs once the public gets a loo k at 
Thomas H . Ince's new far ce . 

Anyone wh o eve r has stayed in it 

hotel cann ot fail to get a kick out of 
" Bell Boy 13." I t ca rries a lau gh a 
minute becau se its fun is unfalter
i ngl y rea listic. 

Enough funn y incidents ha ppen 
eve ry da y in a big hotel to furni sh 
mate ri a l fo r a novel, build a master 
farce a nd fill co untl ess hearts with 
desire fo r murd e r- the special vic
tims being th e lo rd s of c reation who 
a re supposed to answ e r bells and 
make th emsel ves ge ne rally useful. 

" Bell Boy 13" runs true to fo rm 
and has a bl ood pri ce o n his head 
before he has lasted hal f a reel a t 
th e hotel job. Incidentally he di s
cove rs, too, that bell hopping has 
mo re of a techniqu e than he sus
pe ·ted when he succumbed to th e 
pi cture of ease drawn by " Pink," a ve tera n of th e 
gam e, who is pe rfectly sati sfi ed with " thirty a 
month , tips a nd a free place to eat and sleep." 

ELROD 'S first job after he dons the brass 
buttons a nd a numbe r " 13" is to " page JUr . 

Haskell. " H e beg ins with a voice that chokes in 
hi s th reat but gath e rs momentum after he has cov
e red nea rl y eve ry square rod of the hotel. Wh en 
he finally di scove rs " 1\ Ir. H askell " hav ing lunch 
with hi s sweeth eart , he promptly pre-empts th e pl ace 
left vacant by that worth y ge nt leman . A n assistant 
ma nage r a rri ving o n th e sce ne nearl y faints when th e 
s ight of one of hi s belJboys sitting at th e ta bl e and talking 
earnestl y with an emb a rassed yo un g lad y g reets hi s c) 'e. 

B y co incid ence an incid ent during th e makin g of the film which 
exactly pa ralJ eled thi s situation in th e fa rce. During th e mon th th at 
the Ince company was o n " location " at th e Sa n Francisco hotel w he re 
the hotel scenes w e re being mad e, 1\ facL ea n w ent into th e dining roO Ill 
seve ral times in his beJl boy's unifo rm , not stopping to chan ge duri ng th e 
lunch hour. The first tim e th at he a ppeared and took a tabl e w ith ·:\Iiss L oo mis, 
the leading lad y, it new assistant ma na ge r wh o did not know tha t th e Ince com pany 
w as w orkin g in the hotel , took one loo k at th e supposed bell boy ca lml y lunching 
with a fair lady a nd to re to th e manager wi th the wo rd of wh a t was ha ppenin g. 
When he di scove red th e bell hop's identity he heaved a sig h of re li ef th at he had not 
created a scene in th e dining room. 

Just fo r th e f un of th e thin g , l\I acL ea n took hi s place on th e hell ho.l's' hcn ch in the hotel, one 
afternoo n, a nd tried answe ring bells. Il e found himse lf so in va ri abl y curious as to wh a t would 
~e at th e other en dof th e bell that he stu ck to th e new job fo r some ti me, co ll ecting la ughs and 
comedy bu siness that he ha used effectively in th e pictu re . 

tim e he turns a round a nd wh o 
manages to g um up th e entire 
wo rkings of th e hotel befo re he has 
held do\\'n his job mo re t ha n ha lf 
a n hou r. 

F a rces ha ve bee n built without 
numbe r a round th e comedy of ho
tel life, but by telling this sto r), 
fro m a n entirely novel a ng le
th at of the bell boy- 1\I r. Ince has 
produ ced a fa rce that is as o rig ina l 
as it is f unny. 

SPORTSMEN HAIL 
"THE HOTTENTOT" 

SPORTIN G colu m ns of 
newspa pers from coast to 

coast have bee n cracked wide 
poe n with th e release of M r. 
I nce's big co medy d ramil, "The 

H ottentot." 
F eaturing a stee pl echase 

which enthusias tic spo rtsmen 
a rc acclaiming " th e most 
spectacul a r race eve r Ii Imed 
and one of th e most haz ard -

ous eve r run ," t he 
showing of thi s sc rec n 
ve rsion of vVilli e Col
lie r 's famous rac ing 
play is prov ing a rea l 
event in sportin g C1 r
e1 es th ro ughout th e 
country. 

A ty pi ca l reac-
ti on" from a spo rting 
edito r wh o turned 
d ramatic c ritic when 
" Th e H ottento t " w as 
p re- rev iew ed is th at 
of J oh n L. D ay of th e 
N ew Y o rk T eleg raph , 
who ran th e fo ll ow
ing rev iew und e r his 
" On and Off th e 
Turf" co lumn: 

" Thomas I-I. Ill ce 
I/(/~ IJrOllu.('ed a play 
with (I racillg th()/"~ (IS 
the big 'cra,.h ' that 

r eflt lO'l)(~rs 0/ r(lC (~ horses call St>'· 

"lid elljoy. If other (lttf'IIIJlt~ at 
rllcjllg piuys have w(!arit-'ti flud {-'veil 
//(/ll. •• N/ted , thf'Y IIwy ['f' assltrt'd of 
an hour of elljoy mellt !Vhen they 
get a chance to see ' The Hottelltot'." 
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Thomas H. Ince GiYes Same cAttention to CJ)etail In 

Farce M aking As In Dramas 

THE ACID TEST of rea lity was put to a nu mber of th e scenes in " Bell Boy 13" 
w hen incid ents occurred during th e making of th e fi lm w hi ch a lmost exactly 

pa ra lleled seve ral of th e funniest situations in th e fa rce . 
Du ring the month th at the Ince Company was wo rkin g "on location" in the 

big San F rancisco hotel w here a number of the scenes we re mad e, Douglas Ma Lean 
in his bell boy's uni for m was mistake n, times without num ber, for one of t he regular 
bell hops and had eve rything from m ussed suits, P ekingese dogs, empty water pitche rs 
and tips thrust a t him . 

U nd e r th e pressure of work, he appeared seve ral t imes in the hotel dining room 
wea ring his unifo rm and stopping only long enough to remo ve th e movie make- up. 
The fir st time th at he walked into one of the big dining rooms w ith lVIargaret 
Loom is, who plays th e leading feminin e role, and sa t down at a table 
w ith he r, he nea r ly ca used an ass istant manager to burst a blood vesse l. 

A SI M JLAR scene, which occur~ in th e picture, registers one of th e 
surefi re laughs of the production. H a rry E lrod, th e yo ung bo nd 

sa lesman who has just put on th e bell hop 's uni fo rm , sits down at t he 
'table in th e big hote l dining room fo r ea rn est co nve rsa ti on with hi s 
sweethea rt w ho has been dining w ith anoth e r man. The end of the 
scene is decid edly diffe rent, howeve r, for thi s time w hen an ass ista nt 
manager a rr ives in a lmost faintin g co ndition, he ejects th e bell boy 
w ith ve heme nce. 

In making anothe r scene where curiosity gets the bette r of "Hell 
Hoy 13," wh en souncl3 of end ea rm ent eme rge from hi s sweethea rt 's 
room and he . tries to sa ti s ~y himself by peeking through t he keyhole, 
an elde r ly spmste r w ho m ight well have been cast for it sim il a r role 
in the pi ctu re registe red a ll kind s of shock w hen she came upon l\IIac
L ea n stoo p i l~g befo re a keyhole in one of th e hotel cor rido rs. A long 
shot was bell1g made from a co rn e r ang le so that th e mov ie came ra s 
we re just beyond sight and th e spinster after one horrifi ed look slammed 
th e door of he r room and reported th e outrage to th e' office. A few 
minutes later she sne:lked out of he r room, and, fi nd ing th e corr idor 
empty , went ove r to see if she co uld discove r w hat it was t hat had 
attracted the bell boy's atten tion. 

In t he picture a simi la r scene 
occ u rs. H is uncle di scove rs " Be ll 
Boy 13" "peeki ng"- reproves him 
seve rely-and in turn is ca ught by 
an elde r ly spinste r. U ncl e has no 
more than removed himse lf in 
heated emba rrassme nt from th e 
fo reg round when the spinster suc
cumbs to tem pta ti on. 

P ASS I l G guests, intrigued by 
th e knee ling fi gure before th e 

keyhole, line up fo r th ei r tu rn and 
w hen th e spinste r looks up she is 
ho rr ified to see a w hole brigade of 
" key-hole hounds" shov ing and 
jostling each other in th ei r eager
ness for the fi rst look once she gets 
enough. A close-up of what i 
beyond t he door revea ls an exciting scene-a lam p upon a tab le. 

Such natural act ion has been used throughout th e fa rce that eve ry scene regis
te rs a spontaneou s laugh and makes the pictu re a ri ot of fu n from sta rt to fi nish. 
Incidents that occu r in eve ryday life have been presented in a way th at p rove t hat 
anyo ne in sea rch of a laugh ca n find it j ust by looki ng arou nd . T he ridicu lous 
situ at ions into which " Bell Boy 13" wedges himse lf only to sli p out w ith t he 
agility of an eel, m ight occur any day in any hote l. 

By g iving the same at tent ion to detail that distin gui shes the dramas bearing his 
signature, M r. Ince has produced a comedy farce th at cannot fa il to win audiences . 

T welve Thirteen 

William Seiter ---The Director of ~~Bel1 

TO P -NOT H direc tion has ad ded one hundred per 
cent to the effect iveness of the hilar iously f~ny 

situations . which keep the laughs a- roar ing from t a rt 
to fi ni sh in " Bell Boy 13." , 

Comedy making is serious business. Farce making i 

A entire hotel was" rented" by J\lIr. Ince to get the 
proper backg round and "a tmosphe re" for "Bell 

Boy 13." Shots of the inte rior of one of San 1< rancisco's 
hotels we re made w it hout di sturbing th e routine of hote l 
li fe, the cameras being masked behind sc ree ns of plants. 

A n intimate glimpse of the complex machinery of the 
hu ge kitchens of a big modern hotel is g ive n in " Bell 
Boy ] 3." While orders for anythin g from soup to 
terrapin were being prepared during a ru h hou r, th e 
nlovie cameras caught some novel shots of " th e other 
sid e of hotel life" so l ittle known to the w orld at large. 

College tra ining isn ' t all it is cracked up to be when 

more dange rous than hand Iii 
ment' hesita t io n, a second 's 
is sunk, the cause is lost and 

'William Seite r, who mega, 
chose n because he has been e: 

tin g over" rap id act ion 
ous pictu res. Sei ter b~ 
"extra man" and has c 
intervenin g steps of the 
n ica l know ledge acq ui r 
in valu able fo r he know! 
a comedy scene will st 

a chap fa ces the wo rld w ith 
15 cents in hi s pocket. T he 
thing, eve n bell hopping, as 
cove rs to his despa i r when he 
li ving with nothing but collet 

T he lowly bell hop come 
Boy 13," the funniest farce ( 

Douglas MacLean establi s: 
rid er in Thomas H. Ince's 
H ottentot ." In " B ell Boy 
for a racing auto and is th e 
the most thrilling fi re runs or 



Twelv e Thirte en 

illiam Seiter ---The Director of ((Bell Boy 13" 

:H direction has added one hu nd red .per 
e effectiveness of the hilariously f U1iJ ny 
1 keep the laughs a- roaring from art 
11 Boy 13." 
ing is seriou busines . Farce making i 

more dange rous th an handling high explosive . A mo
ment's hesita tion, a second 's pause and blam- the ship 
is sunk, th e cause is lost and the yaw ns begin to come. 

Willi am Seiter, w ho megaphoned this produ ction , was 
chosen because he has been especially successful in " put-

tin g ove r" rapid action comedy scenes in his va ri
ous pictures. Seiter began his studio work as an 
"extra man" and has cl im bed upwa rds, by a ll t he 
intervening steps of the ladd er. A tho rough tech
ni cal knowledge acqu ired in this way has proved 
in valu able for he knows just how much " business" 
a comedy scene will stand before it "goes dead." 

F OR the fint till"" 
0 11 reconl the ('11-

t ire ('(fuipm,e llt of t it{· 
fir e d e fJ artmellt of {/ 
big ci t y !Vas turn ed over 
to II Inot ion IJ icture pro
,zuctioll compllny tlur
jll g the filmillg of 
" B ell Boy 13." Th e 
fire run ill this fJ icture 
sholVs the Los Angeles 
(l e lJllrtme ll t i,1t action. 

CJ3 0 y 13 ))--- S 0 m e Tips! ---
otel was " rented" by ]\/[r. Ince to get the 
lckgrou nd and " atmosphe re" for "Bell 
, of the inte rio r of one of San Francisco's 
Ie without disturbin g the routine of hotel 
s being masked behind c reens of pl ants, 
glimpse of the compl ex machinery of the 
,f a big mod ern hotel is given in " Bell 
lile orde rs for anythin g from so up to 
)eing prepared during a ru sh hour, th e 
caught some novel shots of " th e other 
~" so little known to th e world at large. 
ing isn 't all it is cracked up to be when 

a chap fa ces the world with a broken hea rt and just 
15 cents in his pocket. There's a technique to eve ry
thing, even bell hopping, as young H a rry E lrod dis
cove rs to his despair when he sta rts out to ea rn hi s own 
living with nothin g but co ll ege as a background, 

The lowly bell hop comes into his own in " Bell 
Boy 13," th e fu nn iest farce of hotel li fe ever sc reened. 

Doug las MacLean established a record as a "stunt" 
rider in Thomas H . Ince's sc ree n version of "The 
Hottentot. " In " BeJl Boy 13" he exchanges a horse 
for a racing auto and is th e central fi gure in one of 
the mo t thrilling fire ru ns on record. 
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cAustin gill, Author of rr'Bell 'Boy 
Locate-Find Him m;Nj,gger )) 

13 )) Hard 
) 

Fishing 
to 

COUNTI ESS telegrams, ya rds of co rrespondence and th e trip of a 
specia l emissa ry from Califo rni a to New ]\/[exico were necessary before 

Thomas H. Ince managed to secure th e sc reen rights to " Bellboy Thirteen," 
adapted from a magazine story from th e pen of Austin Gill. 

Published just befo re the close of th e war, the story entitled " Bell 
Boying to Beat U ncle," attracted th e attention of Mr. Ince becau e of 
many novel comedy situations. A vehicle was needed for Douglas MacLean, 
w ho had just scored a big uccess in " Twenty-three and a Half H our ' 

Leave," and Mr. Ince recognized 
at once the unusual possibilit ies 
of th e combination of MacLean 
personality and th e side-splitting 
scrapes into which the thirteenth 
bellhop gets himse lf in his pursuit 
of a ca ree r and a beautiful girl. 

CORRESPONDENCE was 
begu n at once with the 

magaz ine in which the sto ry had 
appeared, but it was found th at 
the publication had not pu rchased 
the screen rights; that the author 
has just been di scharged from 
se rvice in the regul a r a rmy as a 
ca pta in of li ght ar tillery; and 
that th e onl y address known for 
him was th at of a ranch in New 
]\/[ex ico some sixty mil es from 
E l P aso . 

Letters and te leg rams to th e 
New M exico address failed to 

b ri ng any repl y, bu t ]\/I r. I nce had set his hea rt on film i ng that pa rticula r 
story and he ref used to be d iscou raged in his efforts to run down th e missing 
auth o r. A personal rep resentative was dispatched with o rd ers " to find Gi ll" 
and not to retu rn w ithout the sc reen rights to th e yarn. 

To get to the ranch it was necessa ry to go fi rst to E l P aso and th en 
jou rney by auto ove r the roughest of roads. By good fortu ne th e trip was 
not in va in , howeve r. An inquiry at th e comfortable ranch house at w hich 
the emissa ry fi nall y arr ived disclosed th e fact that Gill had returned home 
just the day befo re, but had started out at day break for a fishing trip. 
T he re was nothin g to do but sit and wait for hi s return, At th e end of th e 
day, Gill returned w ith an empty basket to find a bigge r catch waiting for 
him th an had eluded him in th e stream. A contract was quickly drawn up 
and signed and th e messenge r star ted back for Ca li fornia w ith th e screen 
ri ghts to. " Bellboy Thirteen" securely tu cked away in his pocket. 

THE fact th at a sto ry disc losing intimate knowledge of hotel life was 
written at an isolated ra nch house is not as strange as it seems, for G ill 

at one time o r anoth er has visited practica ll y eve ry big hotel in America o r 
on the continent. A g radu ate of Cornell U ni versity, he has three hobb ies 
which he pu rsues as the mood ove rtakes him- ranching, hotel life and " nig
ge r fi shing." When he is not ove rseeing in "gentleman farm er" fashio n the 
big ranch which he calls home, or sitting dreamily by some bank waiting for 
a " bite," his address is " Some Big H otel, Somewhere in America or Europe." 

From a fund of delightf ul , personal experiences and a 'Iell stocked 
memo ry file of hund reds of bizarre cha racters that have c rossed his trail in 
his pursuit of "observing th e world th at passes through a hotel lobby," Gill 
produ ced his clever farce. 

The story has been developed into a telling screen vehicle with enough 
lau ghs and thrills to satisfy th e most exactin g. T he combination of th e Ince 
"punch" with this whimsica l, hila rious t ale of a bell boy's trials has resulted 
in a u re-fire comedy that cannot fail to win big popularity. 
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(if SIDi1 Nul He ~:'~.I 
With Special Reference 10 Miss B.l~in5 

(By J ohn B. R itchie) 

A l\1 w ell aw are how futile it is to raise 
even a wail of protest at this late hour 
w hen minorities have ceased to have 
any r ights and th e can titution is thrust 
as ide by bobbed hair and short ski rts. 
When w e are already inundated , 
swamped, stampeded by th em like the 
bursting dams, and forest fires w e have 
in our picture . vVhat 's the use of 
closing the stable doo r when thev've 

stolen th e ho rse? Although I 'll be hanged if I know \;,hat 
they are going to do w ith th e horse now they've stolen it. J a 
studio is safe now-even outsid e my own offi ce I hear them chat
te ring in the corrid o r about Rupert Hughes Ibsen and F all st vles 
in hats. '. 

W hat esp~cially irritates m.e at t1~is time is tha t Mi s B. King, 
w ho has wntten seve ral ston es w hi ch T . H. Ince has produ ced 
has taken th e offi ce nex t to mine and is poun di ng out mo re o rigin al ~ 
at a fearful rate. 

I happened to catch an item that had somehow slipped in to a 

no sto ry is complete without a sc ree n Wl other-slightly ove r ev
enty she its in her chair and rocks, beams through her spectacles 
and knit. Ea rthqu akes di sturb her not as she placidly rocks and 
beams and knits. Just look at her as a box offi ce asset-guessing 
competition , w hat does she knit ? 'W hy does she rock? 

Another neglected idea of mine. A mill ionaire living an ap
parently happy li fe with his w ife and children, receives a blow 
on his head, loses his memo ry, wand ers about as a tramp and t hen 
ma rr ies a sweet simple co unt ry girl. H e is shortly afterwards 
handed anoth er blow on th e back of the same head and wakes Up 
to find he has two w ives and two famili es. A co rking good idea 
this. L ook at the box office value. Guessing competition- whicil 
would yo u prefe r to recove r, you r reaso n and find you have tw" 
wi ves, or to remain insane and not kn ow anyt hing about it ? 

In th ese days of " blan k misgivings, fall ings fro m us," w e simply 
must keep a u r eye fi xed on the box offi ce or we shall drift- drift 
on a cake of ice towards th e booming cata ract! ( I shall jot this 
down. It may give her a jolt !) 

T here is one thi ng of w hich I am quite ce rtain . W hen th e 
public sees her sto ries and find s out th e children have no t been 

changed at birth , th at th e twin siste rs do not 
look a bit alike, that th ere is /1 0 locket , 71 0 straw
berry ma rk, no haunti ng melody, 710 mortgage 
on th e old homestead and th at the onl y person 
who suffe rs from loss of memory is t he " utho r, 
such culpable negligence w ill be resented . In
deed I should not be su rpri sed if the publ ic 
goes to see t hose pictures three or fou r times to 
discover w heth er such an outrage is possible. 
·Wild horses could not d rag me to see th em, 
even if w ild horses co uld be hired for thi s pur
pose . That 's how I fee l about it! 

local paper which I don' t suppose attracted any 
attention, to the effect th at the motion picture 
industry is the fifth in size in the U nited States 
and is still in its infancy. It seems to ·me t hat 
one should be very caref ul of an infant of this 
importance and not allow it to be handled by 
youn g girls-th ey m ight let it drop. I am sure 
th at T. H. Ince would be th e las t man in the 
w o rld to do anythin g to hurt th e fifth infancy 
in the United State - but w hen I hear that 
typewrite r cli ckin g next doo r, I feel w e are 
taking te rrible risks. W e should feed th e in
fant w ith th e p roper kind of infant food , not 
o riginal stuff th at may disagree w ith it and 
which th e public is sure to resent. I w ould 
have no hesitation in telling Miss B. King this 
if w e w ere on speaki ng terms, but we a re not. 
When she passes me in the co rrid o r, she turns 
her nose up, and yo u have no idea what a curl 
th ere is in even a little nose. 

She always seems in a vast hurry when she IvJ iss Bradley K ing 

O ri ginal stories indeed! 'When I am su re 
th at at thi s time we should a ll be doing our 
best to make literature safe for democracy. I 
have done all in my powe r to wa rn her. Even 
this morning I had a splendid inspiration- A 
g rouchy old uncl e leaves hi s heir a cool million 
on condition th at he mar r ies a gi r1 , neither of 
th em have seen , at twelve o'clock sharp on th e 
1st of A pril , o r forfeit a coo l milJion. L ook at 

pas e me , with her snappy little hat perched on her Auffy hair, 
her smart j acket and generally chic getup. I can ' t help noti cing 
th ese things although 1 always try and disencumber my mind of 
mere millinery deta ils when I am devo ting all my energies to the 
exhausting wo rk of analytical cr iti cism. A s she ignores m e in a 
most determi ned w ay, my onl y means of commu nication is by 
leaving notes and suggestions on her desk in th e vain hope that 
they may bring her to some sense of her responsibilities. 

I never allow personal prejudices to interfe re with my devotion 
to Art. Still it is di sheartening to fi nd that up to th e present no t 
one of my really valuable suggest ions has been u ed. F or instance, 
how many times have I urged on her the discovery of oil in the 

neglected fa rm- it is quite besid e the l oint to ob
ject , as I hear she did , that there are no neglected 
fa rms or oil w ell s in the dese rt of Sahara. What 
I maintain is t hat th e t housands of fans w ho have 
unk their savings in oil stock w ould be so pleased 

to see some of it spouting anywhere in Saha ra, th e 
J orth P ole, or on th e screen. We must think of 

box offi ce values. T he dear old M other , too! 
How often have I pointed out in my notes that 

th e possibilities ! Box office or oth erwise. Fo r instance, w hat is 
a cool million ? H ow is it cooled ? E du cational! 

How on ea rth can w e keep on giving " hints to Exhi bitors," 
if w 've nothin g to hint about! 

I decid ed to make her a present of this, not of co u r e expecting 
any th anks or recognition. When I reached her office, I w as 
as tound ed to fi nd this ut te rl y unintelligible noti ce tacked to the 
door: 

I 
GO /l e 10 ll o/lo la l li . /iPo n' t be back for (/ year . 
jjaven' t Pllt a light /1l th e w i1ldow eit her. 

T he doo r was locked! A nd yet I uld almost swea r I hea rd 
some one mov ing about inside. 

E H1BITORS a nd Fa ns, genet'a lly, 
would do we ll 1·0 keep on I.h e lookout 

for H"adley Ki ng 's OI' iginal s to,·i es. They 
m'e Thomas H. lnce slleciH l au,·actions. 
" What a 'Vife Le'lI'ned ," by Bradley Kill.g 

" A l\1an of Act io n ," by B radley lGng 
"Her R eputation," by Bradley Ki.II.g 
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The Secret of John Griffith Wray! 
W anted to be an cActor---Cf3ecame CJJirector 

of Ince Features Instead 

JOHN GRIFFITH WRA Y has directed some of the most 
successful productions eve r filmed on the lot of the Thomas 

H. Ince studios- but he 's not satisfied w ith his fate in life. 
ot that anyone eve r i . 

But Wray is part icularly vehement about his di ssatisfaction. 
With tremendously popular "special" like " L ying Lips," "lVlother 
0' Mine" and " H ail the Woman" to his credit, the director neve r 
makes a picture without a sigh because he has to stand behind a 
megaphone instead of before the camera. 

Wray is a born actor. A rare dramatic ability ha given him 
the power to make the most of the human material that comes 
into hi s hands. H e trained many stars before he began work in 
the pictu re production field. He has developed more ince Thomas 
H. Ince put a megaphone in his hand and gave him carte blanche 
to use hi s ability and imagi nation to the th degree in making 
big pictures. 

But Wray wanted to be an actor. He wanted to stand behind 
the footli ghts and send waves 
of emotion out into the shadows. 

A m atter of a few inche that 
he failed to grow swayed the 
balance of the scales, and wrote 
the Wray name on the billing 
of moviedom as a director in 
stead of a sta r. T he fact that 
he acts eve ry pa rt in a pictu re 
on w hich he is wo rkin g in tead 
of one, as would have happened 
if he was wearing g rease paint , 

!VI r. W ray and Miss de la Motte is a minor consolation. H e 
throws himself into the direc

tion business with a fer vo r and real ability that never fa il to draw 
tea rs from the casting di rector's eyes. 

"Dog-gone it," wails Horace Williams a Wray wrestles with 
a ju ve nile lead, trying to get him to register love instead of mush, 
"w hy can' t we have J ohn for that part? I vote for him instead 
of the other chap! " 

T he scene shifts and ' ;Y ray show an elderly duenna how to 
fu ss about her adored charge in true "womanly" fashion, ri ghting 
a bow th at isn' t wro ng, patting her houlder for encouragement 
that isn' t needed . 

" Dog-gone it," sighs Willi ams. "J ohn could do that part in 
fine shape if he w ere just wearing a w ig." 

Even the by-stand ers, complete nov ices at the picture game, 
and kn owing they know nothing about it , wond er w hy the actors 
ca n't do scenes with the ease of the director w ho goes th rough 

every motion fa r 
them , sometimes 
half a do ze n 
times b e f or e 
they catch the 
" big idea." 

In "What a 
Wife Lea rn ed ," 
a big forth com
ing Thomas H. 
In c e "special" 
s c h e d u l e d fa r 
ear I y release, 
Wray go t ome 
of the best re
sult of his ca
reer as a d irec-

1\I1r. Wray a1/d May M cAvoy at lunch 01/ "loca tion" tor. The story, 
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<:<:Ten Ton Love" is Year's Novelty 
'Thomas H. Ince Will Present Feature as 

Climax in Year of Success 

A STORY that will hold the attention of picture goe rs is "T en 
Ton Love," a T homas H. Ince produ ction scheduled for 

early release. 
Human inter st to ri es have been told before but never one 

w hich carried a greater appeal than this tale of a ci rcus "wa if and 
her elephant and their ad ventures when they ru n away from 
the drud gery of t he sawdust r ing into the woods of southern 
Canada. Coming from the pen of C . G a rdner Sullivan , who 
has score of big sc reen successes to his cred it, it carries a punch 
and a pathos t hat spell sure-fi re box office success. 

" Ten Ton Love" was directed by J ohn Griffith Wray. Madge 
Bellamy heads a splendid cast including C ull en Landis and Noah 
Bee ry. 

C inderella, w ho sat by her hea rth in rags until her fairy god
mother ent her off to the ball, has been a favo rite heroine for 
countless ge nerations. A Ci nd erella of the circus is the hero ine 
of 1\1r. Ince's big screen novelty with "Oscar," the elephant of 
uncanny intellige nce, playing the role of the fairy godmother. 

Other anim als have been starred on the screen but none ever 
has done anything to equ al the acting of "Osca r. " 

Madge / Bella
my plays the role 
of the qu aint lit
tle elephant gi rl 
w ith a w i s tf u I 
cha rm and emo
tional a b iIi t y 
w hich won her 
bi g popular
it y inth e 
tit le role of 
:lVIa uri ce 
To u r n e ur 's 
" L or n a 
Doone," 
recen tly r e -
leased . Noah 
B ee r y and 
C ullen L an
dis head the 
fine upport-
ing cast. 

1\IIadge B el/a"my a1/d "Oscar:' the elephant hero in 
" T en Ton Love" 

N a g reater sc reen novelty will be offered than this striking 
story of the romantic ad ventu res of two ci rcus run aways. "Ten 
Ton L ove" can not fail to sco re a knock-out. 

an orig inal by Bradley King, furni shed unusua l oppo rtunity, for 
in it a twentieth entury Ame rica n romance has been told from a 
startling angle. A great dam was built and then destroyed by the 
water of the mighty olorado ri ver to get the " thrill er" which 
comes at the climax of the story. 

A rare oppo rtunity to show his ability in handling animal as well 
as human material was put in Mr. Wray's hands when he was 
give n the direction of " T en Ton L ove," another Ince "special," 
scheduled for ea rly release. " O scar ," an elephant of almost human 
intellige nce, is featu red w ith Madge Bellamy in this pictu re, whi h 
tells a hum an interest sto ry as appeal ing as it is nove l. 

The director not only had an elephant on his hand s ut also an 
entire circus for two weeks while shots were being mad e of the 
sawdust ring. A picturesque French Canadian trappers' village in 
the high Sierras furni shed the background for other unusual scenes 
of the pictu reo 

a bigger featu res will be offered this season than these two 
"specials" made und er the direction of J ohn Griffith W ray, per
sonally supervised by Thoma H . Ince. 
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8v1ust Ha'Ye Good Stories--- CJVywland 

First National Head Points Out Importance 
• of cAiming at High Standards 

DECLARING that motion picture produ ce rs must a im at a 
high standard and maintain it if th ey hope to hold public 

confidence and support , Richard A. R owland , general manager of 
the Associated F i rst atio nal Pictu res, says that t he day of the 
medioc re film production has go ne forever. 

"The public is demanding the best and nothing but the best," 
Mr. Rowland said recentl y during his visit to the Coa t studios. 

Pointing out that box offi ce receipts a re the onl y ba rometers by 
w hich th e public registers its approval o r disapproval , he emph a
sized the fact that th e ma rketin g of i nfe rio r fi lms is becom i ng 
more increasingly diHi.cult every day . 

~!fr. R owland has profound fa ith in th e ultim ate ve rdi ct of 
publ ic opinion . The public, he be lieves, knows what it wa nts and 
it w ill ref use to accept less th an th e best which the motion pictu re 
produ cer is capable of givi ng 
it. For a decade th eatre pat
rons ha ve bee n rece i v in g 
th eir edu cat ion in photop lay
making, in the opi nion of 
Mr. Row land , who savs that 
the ave rage audi ence ' of to
day has a sense of relati ve 
va lues which must be reck
oned w ith by producers, di 
recto rs, sta rs, and continuitl' 
write rs. H e says: . 

"To my way of thinking, 
wh il e th e directo r is a tre
mendous force in good pi c
ture making, th e continuity 
writer is in some respects 
even more important because 
it is he who must visua lize 
and const ru ct th e sto ry. 

"'1 he earlie r screen pro
d uctions we re experiments. 
Gradually we improved in 
photog raph y. By intriguing 
th e public interest we have 
led the pub li c to expect much 
of us. IN e have now reached 
a stage in ou I' development 
w hen we must live up to 

nichard II . R ow/and 

w hat th e public ex pects. A nd what does th e public ex pect? The 
produ ce r ge ts an outl ine for a great play. It has un li mited poss i
bi lities. If the produ ct is less than the produ cer co uld have mad e 
it , th e public knows it . The pub li c ex pects nothin g but the best ." 

if the producer wou ld bea r in mind th at hi s pi cture is fifty per 
cent a success or failure when it leaves th e scena ri o department, 
~!fr . R ow land decla res, the first step in eliminating failures and 
insuring success will have been accomp lished. A nd many produ c
ers for F irst Nat ional di stribution ap pare t1 y accept Mr. R ow
land 's diagnosis, as th ey a re seekin g as neve r before for real big 
story material. 

F OUR of T hom a s II. Incc's big spccial p"oductions m 'C now 
e n.joy ing big run s in co unl.l· ics of eas tc "11 Europc. 

"Hail Ilw \Voman," "Lying Lips," "Molh e,' o'Minc" a nd "Th c 
Cup of Lifc," wh.ich m'e still. drawing crowds in this co unt,·y are 
[wovi ng equally popul",' with fO" c ign audiences in France, Englanrl , 
AlIs l"ia-IIu ngm'y, Czech o-Slovakia, ¥ollgo-Slavia , C"eece, Poland , 
'I'lII·kcy, Ro umani a and Bulgaria. 

In spitc of the act ivity of E llI'openn s tudios, Anlerican age nt 
"cport a g "owin g d emand on I:h c con tinent fOl' Amet'ican picturc . 
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F ROWI th e man who exhibits hi s pictu res, Thomas H. Ince 
welcomes commen ts, suggestions, cr iti cism without rese rve. 

In valuable hints constant ly are dropping out of the Ince Mail 
Bag which receive the most careful consid erati on of the producer. 
H ere a re a few typica l comments w hich will inte rest fellow exhib
itors as much as they did ~/Ir . Ince: 

"The exhibitor who shows th e 'Cup of L ife' might be com
pared with the bi I'd in th e poker game who d raws to a 
straight Ru sh and fi ll s. H e's sure to be there at the fini sh."
H. J. Pfeiffer, Grand Opera House Theater, K enton, O hio. 

" If all my specials were at lea t 60 per cent as sati sfying 
as 'Lying Lips,' I wou ld be satisfied. " - C rys ta l T heate r, 
Dublin, P a. 

"Ninety per cent of th e people like pictures li ke 'H ome
spun Folks' in preference to so much highb row stuff. It 
appea ls to eve ryday peo ple who are in the majority, and th a t 
is what counts in the amusement business."-Auditorium 
Theater, Lindale, Ga. 

" Pictures like 'Hail th e Woman' are a c redit not only to 
the produce r but also to the screen . T here is no come-back 
to a movie t hat fu rni shes clean mo ral entertainment of first 
magnitud e. Mo re of this kind wi ll stop th e talk of anti
movie fanat ics."- J. S. F leitas, Monroe Theater, K ey West, 
Florida. 

" If all pictures w ere half as good as 'l\ l other 0' ~!finc , ' 
I know th ey would give satisfact ion."- C . H . Sim pson, 
Princess Theater, ~!fillen , Ga. 

" ' WI othe r 0' Mine' stands apart from oth er dramat ic 
maste rpi eces, as it has for its theme th e backg round of a home, 
a moth er and a mother 's love. A picture of thi s so rt strikes 
home and gives us something to thin k about. T his cl ass of 
produ ction appea ls to me because th e re is a message for a ll 
who see it. "- R odney C. Inswat , Pictureland Theater, 
Li vonia, . Y. 

"The commercia l world is overc rowded with $ 1200 or 
$ 1500 a year men, but it is sta rving for $25,000 to $50,000 
me n. The same can be said of pictures. We who have 
thousands of doll ars invested in theaters need better pic
tures."- J. S. Phillips, Ri alto, Theater, Ft. W orth, Texas. 

"The public must be given new sensations-something to 
make th em w ant to come agai n, not merely for two hou rs' 
amusement but a lso for fear of missing something very worth 
while. W e can't ha ve a ll our pictures measure up to " Hail 
the Woman," "The O ld Nest," or th e "Kid "- but we ce r
ta inly need sOme new element to mainta in public inte rest. "
Smith & ~!fonen, St rand Theater, Maumee, Ohio. 

"You can always bank on an Ince production !"- 1". H . 
Graaf, Grand Theater, Estherville, Iowa. 
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('('Bell Boy 13" Is His Best Role Since ((Twenty-three and a 
Half Hours' Leaye" 

NC E: in a long time a sc reen st ar gets a chance at 
a character th at is " made to ord er" for him, and 
Doug las MacLean came across one of th em in 
" Bell Boy 13. " With the born comedia n's abil
ity, he has interpreted a simpl e story of an eve ry
day chap , who might li ve next 
doo r to anyo ne, w ith a twist and 
a novel touch th at call fo rth 
roa rs of laughter throughout th e 

picture. Y outhful love rs were just naturally bo rn 
to exasperate wea lth y uncles, and Bell Boys to 
"tangle th e affairs of bell ringe rs. ·When a yo uth 
in love tri es to tu rn be ll boy, th e situation is enough 
to make anyone throw up hand s in despair. 

MacL ean plays the role w ith the se rio us air 
wh:ch most coll ege chaps, just released from class 
rou ti ne, affect as a d isgu ise. It is th e ve ry seri ous
ness with which H a rry E lrod takes himself th at 
makes hi s troubles so absurd and gets hi m in such 
hil a riously funn y troub le. 

In play ing the character of a bond salesman 
who does n' t think much of hi s job , MacL ea n 
was perfectl y at home, for as a matte r of fac t th e 
pate r fam ili as of the :lVl acL ean fam ily had an 
id ea ve ry simila r to t hat of th e stern uncle in 
the picn; reo He thought his so n should under
take a se rious business ca ree r. His on thought 
th at play-acting was bette r business th an se il
ing bonds. T here were some se rious discus
sions under the good old fami ly roof before 
yo un g Douglas persuaded fathe r that there 
were both money and a ca ree r to be had by a 
chap w ho could act. It was not until he 
made his big hit in " Twenty-Three and a 
H alf H ou rs' L eave" th at his fath er was once 
and for all time per uad ed t hat a mov ie 
ca ree r a lso co uld be a good business ca ree r. 

M AcLEAN first " ta ted blood " while he 
was in college. His fath er, a prom i

nenent minister of Philadelphia, sent him 
through Northweste rn U ni ve rsity and later 
th e Lewis Tech nical School , the original ca
reer wh ich had been chosen for youn g Doug
las bei ng th at of a technical engineer. IVfac
Lean eme rged from both places w ith a record 
for schola rship that was good but a better 
reputation as a tip-top amateu r th eatri cal 
man. 

T he lure of th e foo tlights had him in a 
tight g rip and all hi s fa ther's persuasions 
couldn 't persuade him that enginee ring 
wou ld be better fu n than play-acting. 
T hey comprom ised the situation w hen 
MacL ean ag reed to try out a position as a 
bond salesman in a big Philadelphia hou e. 
Drawi ng maps by measurement didn ' t appeal 
to him but he co uld sec a little fu n in match
ing hi wits with another fe llow in t he sell
ing game. 

For a yea r he stuck to hi s job, not only 
selling hi hare of the securities but al 0 col-

lecting a fund of expe rience and fU llny incid ents that have stood 
him in good stead ever since. One of hi s clients was the manager 
of a local stock th ea te r to whom MacLean not merely so ld bonds 
but himself as well. H e al ways had a funn y story on tap whe n 
he "d ropped in " to speak a casual line about gil t -edged securities 

available at th e moment. A nd he told his stories 
so w ell that the manage r made him an offe r to 
play small parts with the stock com pany. 

W 11 HOU T a moment 's hesitation M ac
L ean threw up a "good job" for one at 

half th e sala ry th at would put him back of the 
foo tli ghts again. A par t in " P eter P an" attracted 
so much at tention that he was promoted to play
ing juvenile leads. A noth er step took him into the 
movies w here the MacL ean smile soon made itse lf 
kn own. W ith the making of "Twenty-Th ree and 
a H alf H ours' Leave ," which is ranked as one of 
the most popular pictures eve r produ ced, Mac
L ean wo n his r ight to have a sta r put on the 

door of his dress ing room. 
In addition to hi s big ro le in M r. Ince's pic
ture adaptation of th e famou s stage play 
"T he H ottentot ," just released, lVl acLea n 
appea rs in two other Ince pictu res on th e cu r
rent re lease sched ule. In "A Ma n of A ction ," 
one of the g reatest comed y myste ri es eve r 
screened , he plays the part of a chap w ho sud -
de nly realizes that too luxu rious su rround 
ing have deadened him " from the feet up" 
and steps out into the world to meet some 
sta rtl ing adventu res th at galvanize him into 
"A M an of A ction. " His role in "The Sun 
shine Trail" is that of a guileless yo ung 
rancher, bent on "scatte ring sunshine on th e 
way," w ho get him elf into hil a riously 
fu nny trouble through his insistent philan
th ropy. 

W HE a wave of homesickness and the 
memory of an old-time sweeth ea rt 

d raw t he young ra nch man back to his old 
home town of Pix ley Center, he runs into 
a ga ng of kidnappers and bank robbers w ho 
use him as a ca tspaw. 

H e becomes 0 involved in th eir schemes 
that he arrive home under a cloud of sus
picion and is promptly thrown into jail. The 
situ ation is fu rth er complicated by the fac t 

that he is declared an imposto r when he 
announ ce that he i " Sonny" McTavish , 
as an offi cia l report of his death in th e 

A rgonne forest had come th rou gh at the 
close of th e wa r. 
T he "sunshine" philosophy looks pretty 

blue for a t ime, but eventually " Sonny" 
proves it ound for he becomes· the town hero 
and wins hi sweeth ea rt. 

I a ll these product ions, as in " Bell Boy 
13" MacL ean puts over comedy that is 

really comic with a success that makes it 
evid ent he kn ew what he was about when he 
quit the bond business for a " movie" career. 
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EXTRA! EXHIBITORS -EDITORS-REPORTERS-CRITICS EXTRA! 
((Her Reputation))) T homas H. Ince Screen Feature CBuilt Around 

W!!wspaper Game) Is ln Production 

A P OWER FUL sto ry of ·mode rn day Ame rican li fe th at ca r
ries a dramatic illustration of th e power of th e press is now 

in course of production at the Thomas H . Ince stud ios u nder di
rect ion of J ohn Griffith Wray. 

It is " H er R eputat ion. " 
A n original wr itten by Bradley K ing, "Her R eputat ion" 

p romises to create a real sensat ion amo ng sc reen fan s and in the 
ranks of th e newspaper wodd as we ll. 

Stage and sc reen new spaper reporte rs, editors and even the 
pri nter's " dev il" have ca lled fort h mo re jibes and sati re from 
critics th an any other type of character. 

l\1r. Ince not only has da red to sc reen a story th at deals in
t imately with va rious phases of the newspaper game, but t h rough 
this production has voiced a chall enge to th e "Fou rth Estate" to 
fi nd one situation or headline or newspaper scene w hich is not 
an absolutely fa ithful reprodu cti on of both th e mechanical and 
editori al phases of th e newspaper profession. 

When w ork was begun on this pi cture a com mittee of able news
paper men w as called into confer
ence wit h l\1r. Ince. Eve ry sit
uation dealing with a newspaper 
offi ce o r a newspaper representat ive 
was stud ied in detail and passed 
upon by ex pert opinion before the 
sc ript wa turned over to th e d i
rector. 1\1r. Ince was determ ined 
for· once to give the world at la rge 
a picture both accu rate and inti 
mate of the inner wo rkings of 
th e offi ces where th e dai ly news is 
g round out. 

May McAvo y heads th e cast of 
the featu re. M iss McAvoy's role 
was consid ered so ideal fo r her 
that plans for making th e pic
ture w ere temporari ly abandoned 
when a change in the prod uc-

Sharp Wins Fireman's Award 

S CENES of the fi re run w h ich is one of th e featu res of "B ell Boy 13" 
a re co ns id e red so fi ne by expe rts of the Los A nge les fir e d epartm ent 

w ho we re in vi ted to pre-v iew th em th at H enry Sh arp , th e ca mera man 
who fi lmed th em, ha s bee n prese nted by th e depa rtm ent with a go ld badge 

ent it ling him to pass alt 
fire lines. 

The fir e offic ia ls were so 
impressed with th e fin e 
pi ece of w o rk do ne fo r Mr. 
lnce' s new comedy fa rce 
that they requested M r. 
lnce to loa n them hi s cn m
era man to fi lm a one
ree le r of fi re d epa rtm ent 
ac ti v iti es whi ch is be ing 
se nt out fo r ed ucati ona l 
purposes. Mr. Ince has 
been inte rested for years 

in th e cause of fi r e prevention a nd produced the fi rst fi re prevention p ic
ture eve r film ed, "F ighting th e F ire Fiend ." In recognition o f hi s 
se rv ices in ass isting th em, th e fi r e ch ief s of th e coun try made hi m a n 
hono ra ry chi ef of the ir assoc iation. It wa s due to hi s activ ity a long thi s 
lin e that he wa s a ble to secure effecti ve cooperllt ion from th e fire de
partment when he was filmin g "B ell Boy 13." 

The newspaper world has laughed many times dur
ing past years at the attempts of stage prod/.Leers and 
actors to b,.ing the atmosphere of the edito,.ial room 
to stage and screen. But Th01llaS H. Ince has dete,.
mined that there will be little meat fo,. jibe and rilli
cule by neWS/Jllpe,. c,.itics in "Her Reputation." H e ,.e 
is a sto,.y that, in addition to being an over powe,.ing 
d,.ama of nwdern American life, is a complete ,.eal
istic pictu,.e of the newspa/Jer game. 

tion date of another picture in wh ich she was sched u led t o 
work threatened to interfere with her appeara nce in the fe atu reo 
T he hi tch was stra ightened out and M iss McAvoy's name heads 
a rem arkable cast includi ng Lloyd Hu ghes, Casson I<erguson, Eric 
Mayne, J ames Cor rigan, L ouise Leste r, Brinsley Shaw, Geo rge 

Larkin , E ugenie Bessere r, Gus 
L eona rd , Winter H aH, not to for
get "Cha rlie," th monkey. 

Novel sc ree n locations have bee n 
used to add to t he inte rest of this 
unusual story. Included w ill be 
Aood scenes to be filmed at Yu ma, 
Arizona, w here the Co lorado 
Ri ve r tempora rily w ill be turned 
asid e from its co u rse to fu rnish a 
sc ree n " thrill e r. " Its waters will 
take th e sc reen place of th e JVl is
sissippi. 

H ere will be a real featu re for 
ea rly release next A utumn! 

T homas H . Ince w ill wo rk 
many months on it. T he featu re 
is taking pictu re shape now, and
well , watch " The Silver Sheet." 

M ARGARET LOOMIS, who plays the part of the pre tty 
actress who causes all the trouble in " Bell Boy 13," 

danced het· way .into the movies. Miss Loomis wa tt'ained 
for .professional dancing, which won fot· h er the oppor
tumty to do ~ numbel: of interesting "bits" in motion pic
ture productJOns. DJrectors found that sh e "sct'eened" 
so well that she was given an opportunity to play small 
parts until sh e wa pt'omoted to " leads." 

W H EN anyon e 
around the 

" Inee lot" w ants t o 
know how many years 
Thomas H . I nee has 
been a picture pro 
du cer, It e asks U Gus" 
Boswell (at th e right) 
how long he has been 
fl cam era "IIlan for JIll r. 
11I re. Th e answer is 
twelve years, which it/. 
these days is a record 
fo r a Clilnera m,an- or 
most any 1IIan ! 
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r'TheHottentot'is'Triumph 
W ITHO T qu estion "The H ottentot ," Thomas H. Ince's 

comedy-d ram a special which has just been released , has 
sco red one of th e biggest triumphs eve r acco rd ed a motion pi ctu re 
prod uction. 

Prev ious laugh-makin g reco rd s have been knocked into a cocked 
hat by this hilar iously funn y tale of the horse-fearin g yachtsm an 
who rid es a four-legged thund erbo lt of a ho rse ' to a vi to ry in a 
terrific fi ve-mile steeplechase . 

In "sporting ci rcles," ea rly showings of th e pictu re have caused 
a rea l sensatio n. Nothi ng fi ner has eve r been sc ree ned th an th e 
steeplechase in this film, so ridin g experts decla re. Pre-views held 
for ridin g and dri ving clubs in m any citi es a roused a lmost as much 
ta I k as a horse show. 

Critics in eve ry city where th e sc reen ve rsion of Wil li e ollie r's 
g reat stage success has been shown have acclaimed th e comedy 
specia l. A good laugh is wo rth its weight in go ld- th e combination 
of a spectacula r race with a laugh a minute has c ra~ked th e u sual 
rese rve of th e criti cal ones and broke n out ph rases of ri ng ing 
approval. 

Depa rtment sto res, millinery stores, men 's specialty shops and 
music sto res ar co-operating locall y with exhibito rs in putting 
over th e pi cture. ·With th e tremendous popularity of the stage 
play to bu ild upon plus th e popularity of Douglas lVracL ean and 
M adge Bell amy, · wh o play th e leading roles, no produ ction eve r 
offe red easie r or more effective exploitat ion. 

The prophecy that Thomas H . Ince's picture adaptation of 
"T he H ottentot " would outstrip th e success of th e stage play, 
which m ade a reco rd of a two-yea r run throughout th e country, 
is we ll on the way towards fact. 

rr SKIN DEEP )) Packs ) Em In! 

R E P ORTS from exhibito rs throughout th e country indicate 
that Thomas H. lnce' " Skin D ee p" is packin g houses with 

the same effecti ve ness th at sold out all th e first run th eaters in big 
cities. 

The punch of a powerful melod rama ca rri es su re fi re box offi ce 
returns and " Skin D ee p" has been classed by th e criti cs from coast 
to coast as " melodrama of th e finer kind ." Thrills, com bi ned 
with a big cast in which :Milton Sills and F lo rence Vidor a re th e 
outstandin g figures, have won th e hea rts of th e " fan s." 

An effecti ve ex ploitat io n ang le is th e novel th eme of the sto ry, 
w hich deals with the regene ration of a retu rned se r vice m an 
afte r plasti c surge ry has repl aced his homely " mu g" with a new 
face. The theme has ca used an unusual amount of discussio n 
among doctors and c ri minologists who have fill ed a good many 
columns with their a rgum ents and a ttracted eve ryo ne's attenti on 
to this latest Ince success. 

"Ski n Deep" is prov ing true to th e predi ction made th at it 
would be one of th e outstandin g dramatic fe atures of the yea r. 
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Critics Acclaim ('('Lorna Doone" 
Picture Goers Everywhere Hail Maurice 

Tourneur)s Film of Best-Loved Story 

CROWDED houses w hich have g reeted every showi ng of 
M au rice Tou rn eu r's pi ctu re adaptation of " Lorna Doone" 

have registe red an emphat ic public approval of " worth whi le 
fi lms. " 

C ritics throughout the country have g reeted the poet-produce r's 
ve rsion of B lackmore's famou s o ld novel as a triumph that cannot 
fai l to fo rward th e ca use of th e motion pi cture industry w ith th e 
pi ctu re-go ing public. 

Nationa l au th o riti es have accorded th e produ ction the g reatest 
honor which ca n be pa id a 111m by including it in th e list of "ex
ception al pictures" w hi ch a re recommend ed for ed ucational and 
non-theatrical showing and for purchase by pe rm anent film 
lib raries. 

Some idea of th e praise w hi ch has been won by th e picture is 
given in th e following pa rag raphs: 

" M·auri ce Tou rn eur has film ed 'Lo rn a Doon e' w ith g reat fa ithfuln ess 
to th e o rig inal , prese rv ing a ll the sto ry's adventure and ha rm .. Mad ge 
Bellamy is a love ly and eth e rea l Lorna."-Boston Travell e r. 

"Se ld om if eve r ha s an aud ience gaz ed upon such ph otograp hi c ma gic 
as MaLy'· ice Tour neur has c rowd ed into th e six ree ls of 'Lo rna D oo ne' ."
N. Y. M o rnin g Tel eg raph . 

" It is a rare pleas ure to find a book che ri shed fro m many re-readings 
corn e to the sc ree n with so much of its story a nd atmos ph e re inta ct. 
'Lo rn a Doone' is a n exce ll ent pi ece of work, th e work of an a rti st who 
kn ows th e valu e of co mpos it io n and li ghting effects, w ho has caug ht th e 
spiri t of the tim es as w ell as rep rod uced its mann ers, cos tuming a nd 
arch itecture."-N. Y. Po st. 

"'Lo rna D oo ne' is a really fine p icture. We do not hes itate to class 
thi s a mong th e worth-whil e pi ctu res of the yea r."-P . W . G a lli co in th e 
N. Y. Illu str a ted News. 

" M au ri ce Tou rn eur is a g rea t d i rector. In 'Lorna Doon e' he sta rts off 
with a scene of such exqui site bea uty that one is comp ell ed to utter a 
gasp of hopeful appreciation .. H e fo llows w ith action that is swift and 
v iv id .. T he picture is di stingu ished by some exce llent acting co ntributed 
by Mad ge Be ll a my and Fra nk K ee nan ."- N. Y. H e rald. 

" Director Tourn eur .. reach es th e h ighes t point yet touched by him 
in hi s ha nd lin g of 'Lorn a Doon e.' The film , to our way of thinking is 
as good as th e nove l. What mo re cou ld one say? It is a picture worth
whi le."- . Y. Eve ning vVorld . 

"'Lo rna Doone' is a film to be g ive n hig h rati ng. In produ ction it is 
ext rao rd inary."-N. Y. G lobe . . 

"Mallri ce T ourn eur has made th e most of hi s splendid mate ri a l a nd 
made a sc reen play of 'Lo rn a Doone' th at wi ll rank with the bes t .. T he 
pi cture is marked by beautif ul ph otog ra ph y. The se ttin gs .. a re de
lig htful .. a nd the play is f ull of act ion." - N. Y. Mail. 

"The ph otography a nd se tti ngs in 'Lorn a Doone' are magnifi ce nt. The 
pi cture is at a ll tim es a feast to the eyes .-N. Y. Tribune. 

"'Lorna Doone' is a ve ry fin e film . Mauri ce Tourneur co mes da nge r
ously nea r being to th e sc reen w hat D avid Bela sco is to th e spea king 
stage. Mad ge B ell a my ma kes th e lead ing role 
ve ry appea lin g ."-Ba ltim o re E vening Sun. 

Bookings on this fi lm have bee n com
ing in at a reco rd -b reakin g rate eve r 
si nce th e release of the film a t the end 
of September , acco rdin g to F irst Na
ti onal Exchanges. The demand proves 
beyo nd doubt th at Tourneur has touched 

the h e a rt 0 f the pub I i c 
thr oug h thi s m ag nifi cent 
ve rsion of " th e sweetest love 
sto ry eve r told." 
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exploitation ~just as ~en as a hdl hop' 
('('Bell Boy 13)) cAbounds In Possibilities For Stunts That W ill 

Draw---Billboards Full of Human Interest 
ELL BOY 13" is a super-farce, with a laugh 

a minute, plenty of thrill s and a strong love in 
terest that can not fa il to pull th e c rowds and 
make th e box-offices happy. 

Combining novel situations with real tory 
valu e, skillful cha racte rization and sparkling 
comedy, Mr. Ince has turned out a picture in 
thi s la test comedy farce production th at promises 
to break many of th e laugh-making records of 

th e season. And eve ry laugh will ring up th e dollar for the 
exhib itor. A side from the hilarious enterta inment th at the picture 
furni shes, it offers unlimited expl oitation 
possibilities. 'vVith the proper send-off the 
pictu re is su re to register big returns. 

The bell hop, a famili ar potentate in 
eve ry American comm unity, reaches th e 
creen for th e first time as an effecti ve 

maker of uproa riou fun in this production. 
An y number of effect ive "stunts" and 

street ball yhoos have been worked out in 
det ail in th e Exhibito r Press Sheets for 
this picture, around this figure and arou nd 
other features of th is unu sual production. 
You r nea rest First ational Exchange will 
supply you upon request with these press 
sheets. A few of the suggestions g iven 
th ere in fu ll a re outlined on t hi page. 

!l3il16o ards 

BILLBOARDS for " Bell Boy 13" car ry 
th e same punch t hat puts over the com

edy of the pictu re with a z ip and a snap. 
Don ' t fail to take ad va ntage of these 

poste rs. tiro. 

e all (Jut the Yire IlJepartment/ 

A FIRE run that is bot h th rilli ng and comic was staged for 
" Bell Boy 13" with the coo peration of the ent i re fi re de

pa rtment of th e city of Los Angeles. lVi r. Ince was able to get 
th is cooperation du e to th e fact th at he has bee n inte rested for 
year in th e cause of fire prevention; that he produced the first fi lm 

"Fighting the Fire Fiend" ever sent out in 
this cau se and that the Fi re Chiefs of the 
co untry, in appreciat ion, made him an hon
o ra ry fire chief. 

Get th e coo peration of yo ur local fire 
prevention association as well as of your 
fi re depa rtment in exploiting " Bell Boy 
13." If possible have a special fire preve n
tion week decla red. Have your fire de
pa rtment put on afire ru n the night t hat 
the pictu re opens. Introduce a comedy fea
ture by having the driver of the fire chief' s 
ca r dressed as bell boy. 

If pos ible get th e Mayor of you r city 
and the fire chief to g ive out interviews on 
th e need 'of fire prevention, using fi gure 
which can be obta ined from th e fire pre
ven tion associat ion. 

Line up your local papers and t his stunt 
will not only help to sell t he picture but 
w ill ca rry big edu cational benefi t as we ll . 

:/wo good Stunts 

The a rtists who created th em found a 
wea lth of mate ri al at hand in this uper 
farce and put it to top-notch use. 

The brass buttons of th e bell hop, the 
fire r un which is a exciting as it is funn y, 
th e sid e- plitting predicaments into which 
No. 13 gets himself in hi s struggles to rn a -
ter hotel etiquette have been utilized for 
some of the cleverest sketche ever put out 
for a farce. 

BELL BOY 13 
"B ELL BOY 13" opens t he way to in

terest local saving banks in a coopera
ti ve adve rtising plan. 

" r< rom lVIillionai re to Bell Hop" is the 
headl ine th at sum up th e disaster which 
ove rtook young Harry E l rod because he 
failed to prov ide for emergencies with a 
bank acco unt, relying instead upon th e 
good humor of his w ealth y uncle. 

w iLh. 

DOUGLAS MAC LEAN 

S1:.,or'::! blJ Al.ls!:'inGill 
Direc\:,ion by 'W'lDiam S~i Lcr 

Get some loca l bank to follow up the 
stunt outlined in the press sheets. It will 
prove effecti ve both fo r the banking insti
tut ion and th e ex hibitor. 

lViake a special point of widespread use 
ot the e billboard s and th ey will bring big 
retu rns. 

lJislllDlllal /Jg IkAssocitlled(iiJ FirsL National Pictures. inc. 

Especially effecti ve cutouts can be made 
from the fi gu re of th e bell boy. Gi ve th e bill boa rd s a chance and 
they will keep th e box-offi ce busy. 

They can not fa il to convince th e public that th e cleve rest fa rce 
of the season ha arrived in town w ith th e comi ng of " Bell Boy 
13." 

" B ell Boy 13"-/1 tip to frltstrat ed lovers w ith endleSJ' langhs and 
thr ills . . 

/1 sparldillg com edy farce that will "register" with every m e1llb er of 
the family . 

Don't fa il to put ove r a tie-up w ith a 
hotel in co nnection w ith this comedy fa rce . H ere is a big sou rce 
of patronage rarely r eached by ex ploitation. A stunt such a is 
suggested in t he press sheets will attract big attention. Traveling 
men reached in thi s way are su re not on ly to enj oy thoroughly 
th is pictu re of hotel life, bu t also to pass along the good word th at 
" Bell Boy 13" is a reco rd-breaking fun-maker th at carries a laugh 
a minute. 

Th e hilarions adventures of {/ green bell hop, a pretty actress alld 
an irate uncle . 
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Survey Shows Powerful Influence of Screen! 
Hundreds of cAmerican Editors Reply to ~estionnaire Sent out by 

Thomas H. Ince to Learn Tendency of Picture Influence 

A D ECIDED reaction of public opinion in recogniz ing the 
screen as a powerful medium of inAuence w hich is being 

directed towards the right channels is noticeab le in a tabu lation 
j ust made at th e conclusion of a su rvey which Thomas H . Ince 
has conducted during th e last twelve months on the inAuences of 
mov ing pictures. 

Newspaper editors throughout the country w ere sent ques
tionnaires containing thirty queries cove ring every important phase 
of the motion picture indu try. The answers received are ev i
dence not merely of the deepest inte rest with w hich members of 
th e pre s are watching the deve lopment of thi s newest a rt but 
a lso of th e steady strides upwa rd which have been made by th e 
industry in wi nn ing public approval. 

More th an half the ed itors who replied to the qu esti onnaire 
stated decidedly th at the inAuence of motio n pictures on home 
and community life has been favorable. T hey have " tended to ' 

upbuild , de velop talent and broaden the public mind in ge neral," 
decla res a T exas editor. " They have enhanced community spirit 
and life. one hund red fold ," is an opi nion from Minnesota, while 
the sentiment of Indiana is voiced as follows : "T he motion picture 
has been an inAuence for good in kee pi ng yo uth off the streets 
and giving a good entertainment at low price. In t he future it 
w ill undoubtedly be used in schools and chu rches as well as 
theate r ." 

"No discove ry of th e centu ries has afforded a greater fac tor for 
education and uplift at so little cost ," declares another editor. 
" It equals th e press and pulpit in moulding se ntiment. " 

T he followi ng tabu lation shows th e consensus of op inion on 
the main qu estions li sted in Mr. Ince's sur vey: 

No n
Favorabl e U nfavo rable Committal 

" What has b cen thc inJiucn cc 
of thc motion picturc on hom c 
and community Jife jn the pas t 
I.en years ? .. .... ... ....... . 490 

" Docs visuaHzation of whole
some s torie of It'uths of life 
bring out appreciation of finer 
Ihings in minds that probably 
n eve r would be affcctcd by any 
other agency? ... . .......... 731 

"Is the lnotjon pic ture thca l:r e 
where productions arc careful
ly selectcd un influen ce for b e t-
te r citizcnship? ... . .. .. .. ... 695 

" Do picture goer s lnake a 
more c ffici cnt ccn sorship au
thority than a politically co n
trolled committee? . , ., . , .,', 245 

122 107 

23 54 

42 58 

62 77 

N on-
Favorabl e U nfavorable Committal 

"Is the popularity o f the 
n10tio n picture jn crcasjn.~ in 
yoUl' community ? ... . . . ... . . 522 152 108 

"Do yo u considcr I.he pre e nt 
high I.andard of screen d.'anlu 
n10"C safe fo.' lninds in prog-
ress / of de velopnle nt I.han the 
rUIl of :fiction 1i tel'a tu.·c ofIcred 
for salc on n cws tands'? . , .... 376 172 210 

"Is Ihe genc r.al complaint of 
thc scrccn trcatm e nt of wcll 

known s to ri cs j u l i fi cd? . .. ... 386 204 131 
Fo r (he Sto ry Fo r (he Stur 

" Docs thc public want pro-
ductions f enluring sta.· playcrs 
or p,'oductions fcatur.ing the 
sto ry? .. .. ... ... . .. ..... .. 4,69 252 70 

Favorably U nfavorably 

" I-iow rio ch ul'clt Jnl! n in your 
conunllnil.y vicw th c lnolion 
p ic l.llI'e ? .. . .. ... . . . . .. ..... 414 U5 207 

"How do schoo l a uthori lies 
.'cgard it ? ................. 526 99 127 

" What influc n cc has Ihc 1110-

tio n pictu.'c excl'c i cd in your 
comn1ullity in dcvelop ing Jal.c nt 
UJ'ti SI.ic scntiJne nl? . . .... .... 417 123 147 

"Has Ih e motion picturc 
s timulatcd intc.'es t jn science 
Ilnd sc ic nli fic di scove ";cs ? .... 4·85 127 102 

"Has it s tirnu h.l:cd Jove for 
the grc::lt outdoors? .. . . ... . . 451 198 76 

" I nflue nccd dcvclopm c nt of 
latcnt a.-li s li e e nl.im l!nl? .... , 417 123 147 

The criticisms most f requ entl y made were : " Too many sex 
pictu res; Not true to life; Ideals and stand ards too low; Vice 
and crime too prominent and a ttracti ve; U nrea l standards of 
li fe and conduct ; T oo much love; T oo much depict ion of crime." 

T he majo rity of ed ito rs exp ressed a belief th at th e futu re of 
the sc reen lay in the portrayal of real life and as anlt ed ucational 
medium. "T he screen has far outrun any other medium for 
impa rt ing inform ation and maki ng impressions upon t he plastic 
mind ," declare a K ansas editor , while a son of I llinois states: 
" Pictures create new interest and stimula te imaginat ion, giving a 
commo n basis to conversat ion." A nother says : " They are the 
great American pa time. They have come to stay." 



[Th e SILVER SH EET ] T 'wenty- tWQ 

~~~~mmmlll l l ll ll\ I IIIIIIIII\I I I II\ I I\ll l rll l l l l lllllllll111111\\!II\ IIIIIIIIII\\II!IIIIIIIIIIIIII!illlllll l I 



Yet to come - These Thomas H. lnce Specials will 

Stimulate a Waning Season:-

(J#mnatJJt . .Jllce PRE:SE:NTS 

q ff 

WHAT A WIFE LEARNED! 
W ith MILTON SILLS, 
JOHN BOWERS and 

MARGUERITE 
DE LA M OTTE 

An Amer ican twe nti et h 
ce n tu ry love sto ry, to ld from 
a startling angle. 

A prirnitive In an, a " new 
woman" a nd primal emot ions work 
out a smas hing climax following bi g 
act ion a nd drama of intense inte res t! 

S tory by Bradley King. 

\1 ~~Jna PR,.ESEHTS DOUGLAS MacLEAN in 

A MAN OF ACTION " 
with a splendid supporting cast 
inc!uding RAYMOND HAT
TON and MAR GUERITE DE 

LA MOTTE 

A myste ry comedy th at keeps 
eve r yo n e in mystified mirth 
fyo m sta rt to finis h. 

Original Story by 
Brad ley King 

Directio n by John Gr iffith \V ray under the persona l superv is ion of 
MR. INCE. Direction by 

James W . I-l o m e 

~.j{JIlC£ PRESENTS D OUGLAS MacLEAN in 

"crfie SUNSHINE TRAIL 
with a sp lend id supporting cast including 

ED ITH ROBERTS 
co medy drama specinl th at is " dif-

fe rent !" The good o ld mot
to about "scattering sunshin e 
on the way" a nd "doing good 
to someone eve ry day" gets 
"Sonny" McTavi sh (Doug
las MacLea n ) in to a peck of 
funny t roub le. Pl enty of b ig 
act ion and a n intense ly in
te res ting hum a n interest 
sto ry under it a ll. 

Story by 
William Wallace Cook 

Adapted by 
Brad ley King 
Direction by 

James W . Horne 

The jllnnies t m ystery ever screen ell! 

~Jt . .Jnce PRE:SE: NTS 

"SCARS Of JEALOUSyr/ 
With LLOYD H UGH ES, FRANK KEENAN and 

MAR GUERITE DE LA MOTTE 

A st irring ta le of th e tr iumph of the blu e b lood of p re
Revo lution French ari stocracy over so rdid ge nerations in 
th e A labama hill s. A n unfami lia r hill peop le cla sh w ith 
a fam ily of the o ld South. 

A rea l drama with the " Ince punch." 

Story by A nth ony E. Rudd. 

C01ltinuity and D irection by 
Lamber t Hillye r 

Under tlt e personal supervision of 
MR. IN CE 

The Appealing .GJ\l.gyelty that Wins Box-Office Support is in these Thomas H . Ince 

Features for the 1922-1923 Season! 

DI.f rtbut 011 b y ASSOC IA TED FIRST NA1IONAL PI CTURES, INC . 
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~~~ THOMAS H. INCE 

SPECIALS FOR 

1922- 1923 
(( Skin Deep)) 

((The Hottentotn 

((Bell Boy 13)' 
((What a Wife Learned)' 

((A Man of Action" 
((Scars of Jealousy" 

((The Sunshine Traif ) 
(( Ten Ton Loye)) 

1b1~shed ~n the, 

THQv\AS H INCE SmDI0S 
CtilverCit~ .Cjornia. 
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